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NOTICE. 

Electrotypes of the pictures of the following-named art- 

isis will be sent, pre-paid, to any address on recetpt of four 
) dollars 

the past four years these pictures have appeared 


and thetr excellence has been universally com- 


During 
in this paper 


mented upon. We have received numerous orders for elec- 


trotypes of the same, and publish the subjoined list for the 
purpose of facilitating a selection, 


A new name will be added every week: 

josefty. 

P. S. Gilmore, 
Neupert, 

Hubert de Blanck, 
Dr. Louis Maas, 


Mary Anderson, 
a Jewett, 
Rose Coghlan, 
Chas. R. Thorne, 
Kate Claxton, 
Maude Granger, Max Bruch, 
Fanny Davenport, L. G, Gottschalk, 
Janauschek, Antoine de Kontski, 
Emma Thursby, Genevieve Ward, S. B. Mills, 
Teresa Carrefio, May Fielding, E. M. Bowman, 
Kellogg Ellen Montejo, Otto Bendix, 
Minnie Hauk Lilian Olcott, W. H. Sherwood, 
Materna, Louise Gage Courtney, Stagn 

Richard Wagner, pone McCullough, 
Theodore Thomas, alvini, 
Dr. Damrosch, John T. Raymond, 
Campanini, Lester Wallack, 
Guadagnini, McKee Rankin, 
a Constantin Sternberg, Boucicault, 

e Palmer, Dengremont, Osmond Tearle, 
onaldi Galassi, Lawrence Barrett, 
Laura Dott Hans Balatka, Rossi, 

Geistinger, Arbuckle, Stuart Robson, 
Cath ne Lewis Liberati, James Lewis, 

Wlanche Roosevelt, Fernanti, Edwin Booth, 
Sara Bernhardt, Anton Rubinstein, Max Treuman, 


Clara Morris, Del Puente, C. A. Cappa. 
F we are to believe the reports from London, Mr. Gye has 
decided to reform the star system of Italianopera. He 

will do this by giving complete esemd/e representations of 
the rather than by paying enor- 


mous salaries to prime donne. There is no doubt the time 
arrived for impresarios to take some steps to resist 


lina Patti, 


Jr., 


ter, 
Emilie Ambre, 


Alban 
Lena Little. 
Murio-Cell 





operas put upon the stage, 


saying the ridiculous sums artists have now come to de- 

as aright. The star system has had its day, a good 
, day, too; but with the death of the old school of singers 
come thorough essemdle per- 


give the greatest general 


demand for more 


all, 


the 
and these, after 


will 
formances, 


satisfaction. 

R. RUD. ARONSON is a very talented manager, and 
M a young man of remarkable energy and will power, 
and he has accomplished more at his age than most young 
For this very reason he should exercise a minimum 
of common and cease to occupy the questionable 
position of musical director and composer. If he ever had 
the good fortune to hear the comments of the musicians of 
his orchestra, both upon his conducting and his composi- 

yns, he would find that in the musicians’ opinion he has 


men, 
sense 


| not eens in either respects since the late Gotthold 
Carlberg first.referred to his anomalous career. It is the 
same thing now as it was then. 


URING Mr. Irving’s presentation of “ The Merchant of 
Venice” here, the music performed by the orchestra 

was of an order superior to that generally played in 
theatres.’ It was mostly written by Hamilton Clarke, an 
excellent English musician, whose works show high quali- 
fications. Butin this country, at least, no one seems to care 
to give any attention whatever between the acts to the 
orchestral selections It is, therefore, really useless for a 
gifted composer to write good incidental-music to any play, 
except for the sum that. may be offered him. to do so. 
People do not go to the theatre to listen to music .that re- 
quires silent attention, but are glad of the opportunity to 
talk to each other, which the wait between the acts affords 


them. 

OREIGN composers lose no chance of doing the most 
F to help each other along. The latest report is to the 
effect that there is about to be formed an international so- 
ciety of ten French composers and ten other composers of 
various nationalities, the object immediately in view being 
to give, the coming spring, extensive performances, with 
chorus and orchestra, of different works in the Trocadéro 
Concert Hall, Paris. Ernest Reyer, member of the institute, 
has decided to act as president of this society. It is no 
wonder that foreign works are brought to and played in 
America, even if they are not of the highest order, for they 
are granted a fair hearing at home. If they are intrinsically 
poor, they will not be heard in the far-off future. The chief 
point we wish to make, however, is that they are granted, at 
the outset, a good performance. 


REAT works are often received in silence by large 
G audiences, while ordinary compositions are ap- 
plauded to the echo, It is the same in matters theatrical. 
The effect produced by a really solemn and impressive 
scene enacted on the stage, is one in which effusive demon- 
stration finds no part. To the truth of this we were a wit- 
ness a short time ago. Applause scarcely seems to be 
reverent after a grand chorus has been finely sung—say 
from Bach's “ Passion Music,” the same composer’s Mass 
in B minor, or the Grand Mass by Beethoven. There have 
been numerous instances where the deepest silence has pre- 
vailed, even in parlors, after the performance of ‘certain lofty 
works. 
composer's creation is received in silence, whatever may be 
said to the contrary by shallow-minded critics. 





——Theodore Thomas has made contracts with Frau Fried- 
rich-Materna, Herr Winklemann, and Herr Scaria, of the late Rich- 
ard Wagner's opera company, for a tour inthe United States. These 
famous singers, who were chosen by the composer for the interpre- 
tation of the principal roles in his work, and whose performances 
have given them worldwide reputations, will appear here in impor- 
tant selections from Wagner's operas in conjunction with Mr. 
Thomas’ orchestra. The first performance will be given in Bos- 
ton, on April 14, and afterward New York, Brooklyn, Philadel- 
phia Washington, Baltimore, Pittsburg, Cincinnati, Memphis, 
Atlanta, New Orleans, St. Louis, Kansas City, Minneapolis, St. 
Paul, Chicago, Buffalo, Toronto, and Montreal will be visited. 
In Cincinnati and Chicago the singers will appear at the May 


festivals. 
—- 


The present season of opera at the Academy of Music 
will terminate on Saturday, December 8. In the week beginning 
December 10 Her Majesty’s Opera Company will appear at the 
Academy of Music, Philadelphia, and the following week they 
will be at the Globe Theatre, Boston. The remaining nights of 
opera that are due to the subscribers will be given at the Academy 
early in January, when Colonel Mapleson and his troupe will re- 
turn for two or three weeks. On December 4 ‘ Lucia,” was 
Mme. Gerster and Signor Vicini, will be given at the Academy of 
Music, Philadelphia. 


oe 


—~-The second public rehearsal of the New York 
Symphony Society will take place at the Academy of Music on 
next Friday afternoon, when the programme, which will be re- 
peated at the concert on the following evening, will include 
Tchaikowsky's symphony in C, Beethoven’s grand quatuor in C 
sharp minor, scored for grand orchestra by Carl Mueller-Berghaas, 
and three pieces for string orchestra by J. S. Bach. Mendelssohn's 
music to ‘‘ Midsummer Night’s Dream ” will also be given. 


—- 


——The German Liliputian Comedy and Operetta Com- 
pany have arrived from Havre under an engagement to Mr. G, 
Amberg, of the Thalia Theatre. The company is composed of 
ten dwarfs forty-two years of age and under, the tallest of whom 
is said to be only four feet high. These miniature artists have 
given their entertainments with success in the principal cities of 

| Europe, and they will shortly be seen at the Thalia Theatre. 


It is, therefore, not always a bad sign when a new | 


“PHE. “MUSICAL COURIER. 


R CONTEUR. 


——_ + 


HERE is mourning in the land among the younger 
generation and many children of a larger growth over the 
report that the San Francisco Minstrels are to leave New York. 

When that shall have become an established fact, the decay of 
minstrelsy, so long threatened, is at hand, and many who enjoy 
pleasant ballad singing, quaint delineations of plantation life and 
manners and those fantastic performances that cannot be classi- 
fied, will have to be satisfied with gigantic and mastodonic enter- 
tainments, dignified by the title of minstrelsy, or find an evening’s 
amusement in other fields. 

The purpose of the San Francisco Minstrels in deserting the 
metropolis has excited much speculative comment. 

Their ranks, it is true, have been sadly depleted in recent 
years. 

After the retirement of Barnard, the sweet tenor voice of the 
favorite Wambold was lost when, broken down in health and 
spirit, he sought the far West to make himself a man again. 

The death of jolly Backus fell heavily on his life-long com- 
panion, Birch, although the latter’s quips and quirks lost none of 
their sly, unctuous humor as he reeled off the absurdities of the 


THE 


overture. 

Backus always inspired a newspaper man in writing of him to 
say something about his mouth, which was undoubtedly his for- 
tune, and certainly its cavernous depths and agility in assuming 
the most extraordinary Talmagian grimaces was one of the won- 
ders of the century. 

His mimetic talent and abandon to the spirit of a story made 
his end of the row a constant source of merriment to the most 
| stolid, and his demise left a vacant chair in the company that 

could only be partially filled. 

Ricardo occupied a peculiar niche of his own, and in his por- 
| trayal of the dusky maiden with operatic tendencies and amateur- 
| ish execution he was approached alone by the only Leon, a hoary 
old-timer, who has descended to the present generation from the 
days of Christy's minstrels. 

When Ricardo passed in his checks there was 
count on the fact that he could sing the ‘‘ Miserere” about as 
execrably and as comically as an elephant trying to dance. 

His close imitation, however, of the colored female form 
divine and her eccentricities made him a welcome feature of the 
programme, especially as he was inflicted on the audience only a 





no dis- 


few minutes. 

The citizens of New York will not evacuate the town if there 
should never be another minstrel performance here. 

Nor would they if there should not be any more operatic per- 
formances with poor singers, villanous scenery and—wretched or- 
chestra. 

The San Franciscans, however, will be sadly missed, not only 
by the overworked paterfamilias, the laughter-loving maiden and 
the uproarious small boy, but particularly by the editors of this 
journal, who have found in this band of merrymakers the only 
safeguard against filling lunatics’ graves. 

This assertion becomes less startling after explanation. 

The editorial intellect forced to read the unintelligible drivel- 
ings of protoplasmic minds with which some journals, dubbed 
by gossip musical, are filled, has at times become strained to 
catch these writers’ meaning and over-taxed by their morbid 
views of human nature. 

The only relief from impending insanity has been found in a 
hearty laugh at the San Francisco's. 

Their jovial entertainment has enabled the editors of the 
Musica Courier to take a compassionate view of readers who 
can find wit or wisdom in these will-o’-the-wisps of journalism 
that come and go, and that is the end of them. 

If the San Franciscans really depart, as is likely, the purveyors 
of intellectual nonsense will rejoice, because they will then fancy 
in their mad arrogance that the editors of this journal must cer- 
tainly become insane. 

So long, however, as the delicious Western humor of the 
‘* criticisms” in the American Art Journal is spared us, we have 
some hope of preserving our mental equilibrium, 








Signor Arditi has written a new waltz song, “ L’In- 
cantatrice,” and has dedicated it to the Queen of Italy.. The 
popular conductor has received a cablegram from the Italian 
Consul in London, telling him that the Queen has accepted the 


dedication. 
—- 


——Duff’s Opera Company will begin an engagement at 
the California Theatre, San Francisco, on December 10, 
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Robert Schumann and His School. 


ESSAY BY LOUIS EHLERT. 


[Translated for Tue Musicat Courier by H. D.] 


CHUMANN’S “Faust” music ranks high in the 
love of the public. I have ever differed from this opinion 
in regard to its worth. It comprises in its second and third parts 
—the first is considered comparatively weak by others as well— 
several remarkable numbers, for example, the scene with the 
‘* four grey women” and ‘‘ Here we have a free view,” and pos- 
sesses, in lyrical respects, an harmonious charm which is equaled 
in but few of the master’s works. But this ‘‘ Faust music” 
suffers from two very grave faults, from its incoherence and 
from its unsatisfactory close; at least, so I must consider it. 
That Schumann himself was not quite satisfied with this conclu- 
sion is proven by the two versions. 

Still, the discarding of a first sketch and the attempting to suc- 
ceed better at a second effort, does not always result in Leonore 
overtures. If the stanzas, ‘‘all earthly things are but a symbol,” 
are at all adaptable to composition, they must retain a mythical 
character. These are the ultimate items of all earthly wisdom 
which are here expressed, and last things are not so well-sound- 
ing. Palestrina’s style might have formed the happy medium at 
this point. Inthe beginning we remark something of this style; 
as soon, however, as the ‘‘ ever womanly” makes its appearance 
the chorus is overcome with a bliss which appears to me to be far 
from the idea Goethe had of this thought. The woman here is 
not to be considered feminine, but simply the abstract idea of a 
reconciliation and an atonement through love. In the ‘‘ everlast- 
ing womanly” of Schumann I can discover the finite masculine 
of an insufficient power. Were it possible to enjoy this chorus 
without a consideration of its text, it would prove one of the most 
beautiful ever written. The sensuous charm it exerts is over- 
whelming; unfortunately, this is just the element it should not 
possess. 

Out of Schumann’s last period of productiveness there come the 
ballads, ‘‘ Joy of Edenhall,” the ‘‘ King’s Son,” ‘‘ Singers’ Curse,” 
‘*Page and King’s Daughter,” the ‘‘ Night Song” of Hebbels, 
‘* New Year's Song” of Riickerts, a mass and a requiem, through- 
out works for voice and orchestra, all of them interesting, al- 
though the frightful shadows of his impending mental dissolution 
start up here and there. The unfortunate attempts of a piano- 
forte accompaniment to the recitation of ballads ‘* Fair Hedwig,” 
the ‘‘ Boy of the Heath,” the ‘‘ Escaped One” also belong to this 
time. The awful spectre of music doomed to call forth conversa- 
tion is, in fact, subverted ; for here music is produced during a 
recitation. And when two equal interests attempt to meet at a 
point and intersect each other, all comparison between them be- 
comes impossible. One of them must succumb. 
dumb that a man of his cultivation should have had this thought. 
The false Schumannian’s, who term themselves his real followers, 
receive all these things with equal enthusiasm. It is ever the 
misfortune of great men that they are not free from faults, and 
that their faults usually cause a fathomless confusion. 


We are struck 


Like everything else in Schumann, his religious feeling was 
also romantic. It was impossible for him to form an intimate 
alliance with the severe texts of Mass and Requiem. That 
general poetic expression of the love of God as it exists in the 
already composed ‘* Advent Hymn” and in the New Year's song 
of Riickerts, which was composed later, was certainly more to 
his taste. 
mann’s position in regard to philosophy or religion. 


pantheist. 

But a few words will suffice ig referring to the tragic close of 
Schumann’s life, for words are powerless in the face of such a 
fate. It isa childish fancy'to personify the powers of nature, 
to endow them with human attributes or to render them account- 
able. Our indignation that a flaw in the organization of the brain 
of a great man could lead to total bankruptcy, must always stand 
as the last effort of human-resisting power, in spite of all science 
and religion. Since Schumann could become insane and Beet- 
hoven deaf, fate must assume the appearance of a physiological 
catastrophe. 

This sketch of Schumann in its general outlines is herewith 
concluded. I have only traced those phases which appeared to 
me most essential. Nor have I referred to many of his most ex- 
cellent works, and will here only speak of his mighty and impos- 
ing ‘‘Genovefa” overture, that to ‘‘Julius Czesar,” to the 
‘« Bride of Messina,” and the remarkable overture to ‘* Hermann 
and Dorothea,” conspicuous for its contrast between the idyl and 
the tragic groundwork of the French Revolution. I have not 
mentioned his lovely duets, his three and four voiced songs, with 
and without accompaniment ; the tender ‘‘ Requiem for Mignon,” 
and the concertos for ’cello and four horns. The task of the 
essayist differs from that of the biographer. He does not relate, nor 
does he deal with the single stitches of the net, but with the en- 
tire net. 


One of the recent orchestral concerts given under the 
direction’of August Manns, at the Crystal Palace, London, con- 
tained the following large percentage of English compositions ; 
Festival March, ‘‘ Edinburgh,” Oakeley; Fantasia overture, 


‘* Paradise and the Peri,” Bennett; symphony in E minor, Mac- 
farren ; song, ‘‘ Lo! here the gentle lark,” Bishop; orchestra 


entirely without information concerning Schu- | : - 
i am y B | Berlin she goes to Vienna. 
Many of the | 


traits of his nature, however, lead me to believe that he was a | 


PERSONALS. 


> — 





born at Liege, Belgium, in 1854. 
wholesale wine merchant. 
mercantile career, but as Ovide, at the early age of eight, had al- 
ready shown great talent for music, he entered the Royal Con- 
servatory at Liege in 1863, where he took the first prize for violin 
playing at eleven years of age. In 1870, Léonard, the celebrated 
Paris violinist and teacher, heard Musin play, and persuaded his 


He is the son of a well-known 








parents to let him enter upon the career of an artist. This turned out 
to be a piece of good advice, as Musin certainly has had consid- 
erable success in all the larger cities of Europe in which he has 
played, notably so under Hans Richter, in a Vienna Philharmo- 
nic Society concert, at the Paris Colonne concert, and in London 
at both the old and new Philharmonic Society and the Crystal 
Palace concert. 


A GREAT ARTIST.—Vladimir de Pachmann will shortly 
return to England, when he will undertake an extended tour of 
the provinces. He is engaged to appear at some of the Monday 
Popular Concerts before Christmas, and will give pianoforte re- 
citals at St. James’s Hall on December roand 1g. He hasachieved 
a phenomenal success everywhere where he has appeared, and is | 
acknowledged to be one of the best interpreters, if not the very 
best, of Chopin's compositions. 

SERVAIS’S “ L’APOLLONIDE.”—Franz Servais has just 
finished an extended dramatic work, entitled ‘‘ L’Apollonide,” on 
which he has been seriously engaged for a long time. It may be 
the Monnaie Mean- 
while, fragments of this work will probably be produced at an 








given next year at Theatre, Brussels. 


orchestral concert in Brussels, for the benefit of charitable in- | 
titutions. 


| s 
| Lucca’s ENGAGEMENTS.—Pailline Lucca is about to fulfill 
a four weeks’ engagement in Moscow, for which she is to receive | 
About the middle of December she will be in 
Berlin, and will sing in ‘‘ Carmen” on the opening night. 


| 40,000 roubles. 


From 
In May and June she is engaged to 
appear at Covent Garden, London, for which she will receive 
$20,000. The London Musical World says that she has an en- 
gagement offered her for this country for six.months next season, 
at the rate of $100,000, 

MME. SCHUMANN IN LONDON.—Mme. Schumann, al- 
though sixty-four years old, is likely to appear in London during 


the present season. She is said to have lost none of her great 
powers, and she has never taken a last farewell of the London 
public, before which she appeared in 1856, a short time before 
her gifted husband died. 

A NOVEL SuIt.—The suit of Edward S. Martin, former 
manager of the Boston Ideal Opera Company, against Miss Effie 
H. Ober and the company, for breach of contract, entered on 
its trial at Cleveland, last week. Martin's testimony, accord- 
ing to a correspondent of the Chicago H/era/d, sets forth that he 
had special instructions to ‘‘ work up” the musical critics of the 
press, and that he used wine, lemonade and cigars with great 
lavishness. Martin swore that he spent $12 on one occasion in Phil- 
adelphia in entertaining one critic. His object in this sort of busi- 
ness was to ‘get local notices which you could not buy.” It is 
this sort of give and take which has been altogether too much in 
vogue. A critic found engaged in the business should be branded, 
and the man professedly attempting it should be taught his place. 

JENNIE SARGENT’S SUCCESS.—Miss Jennie Sargent is a | 
native of Newtown, N. H. She spent her younger days in Port 
Jervis, N. J., Haverhill, and Boston, Mass. She sang in pub- 
lic when only six years old. She sang with Camilla Urso in the 
latter’s concert tour, which took her as faras Australia. Miss Sar- 
gent then went to Milan and studied with San Giovanni. She 
has appeared in Malta and many Italian cities, and all with | 
marked success. She is nowin Naples, and could have gone to | 
the Italian Theatre, Paris, which Maurel, the baritone, is man-4 


aging. 





prelude, ** The Eve of St. John,” Stewart ; overture, ** Di Ballo,” 
Sullivan. 





A SruPiD ADVERTISEMENr.—We learn from Paris | 


SOMETHING ABOUT OVIDE MusIN.—Ovide Musin was | 


| 
The father destined the son for a} 
| 


| 


| by the public and unanimous praise by the press. 


ing a friend recently in that city, lost a package of United States 
bonds, certificates of stock, &c., amounting altogether to the re- 
spectable sum of $120,000. As an advertisement this will prove 
a failure. 

MR. MAAS’S SPECIAL ENGAGEMENT.—Mr. Maas, the 
English tenor singer, is still connected with the Royal Italian 
Opera, London. 
ten times with the Carl Rosa troupe during the first month of 


He has accepted a special engagement to sing 


the Drury Lane season, after which he will return to fill his en- 
gagement at Covent Garden. 

Miss GRISWOLD S SUCCESS.—Miss Griswold appears to 
have achieved success at her first concert at the Crystal Palace, 
London. 
formance. 
compass and excellent quality, and that she is a singer thoroughly 
trained, Of rare intelligence, and possesses genuine dramatic 


Both audience and critics were delighted with her per- 
The 7imes says that her voice is a soprano of great 


feeling. 

ABBIE CARRINGTON’S ILLNESS.—Abbie Carrington, the 
prima donna of the Hess Opera Company, has been dangerously 
She is in St. Louis, 
It 


ia said that her malady was the result of her sleeping in a room in 


ill, but is reported to be now out of danger. 
and expects to be able to rejoin the company in about a week. 


| a hotel which had been for three months previous occupied by a 


lady suffering from a blood disease of a contagious type. 


RELEASED FROM HER ENGAGEMENT.—Miss Lillian Rus- 


| sell has succeeded in obtaining a release from her engagement with 


Manager Henderson, so that she can sing at the Princess's Theatre 
in Gilbert & Sullivan’s new opera when it is ready for pro- 
duction. 

Lucky LITTLE EMMA.—Every Western newspaper 
raises its hands in advance when Miss Emma Abbott is about to 
appear, and then exclaims: ‘‘ Miss Emma Abbott is an especial 
favorite here,” and then it speaks in advance of ‘‘this charming 
little prima donna,” her ‘‘excellent health,” her ‘‘ vivacity and 
piquancy,” and all that sort of thing. Now the Cincinnati 
Times-Star bubbleth over thus: ‘‘ Where else can be found such 
a combination of voice, vivacity, industry, ability as an actress 
and genuine common sense?” Echo simply answers in the usual 
fashion. There is such a unanimity attending these sweet, ten- 
der little tributes to the sweet, tender little prima donna, that we 
sometimes wonder if all the critics of the expanding West did not 
once on a time get together and help each other out regarding 
little Emma. Here is a plain case of two souls with but a single 
thought—Little Emma after she has got away with a critic ! 

DELIGHTING THE WEST.—Teresa Carreiio is still receiv- 
ing the homage of the West. 

A SORROWFUL WAIL.—The Chicago Herald bewails 
the attempt of ‘‘ Miss Ober’s company of church choig singers ” 
to present ‘‘Girofle-Girofla,” and declares that Miss Marie Stone 
does not know how to act drunk. The //era/d thinks, however, 
that such a thing might not be the ‘“propah capah ” for a Boston 
Ideal. What a Chicago critic does not know in this line is not 
worth knowing. 

SEARELLE’S NEW OPERA.—“ Estrella,” 


a comic opera 


by Luscombe Searelle, is announced by Messrs. Brooks and 


| Dickson for production, for the first time in this country, on 


Monday next. 


Mme. Trebelli. 

T falls to the lot of very few artists to achieve fame 

so readily and sustain it with such ease, as has been the 
case with the accomplished lady whose portrait we give this week. 
It did not take long to discover in the charming young debutante, 
who won so extraordinary a success as Azucena with Mapleson’s 
then newly-formed operatic company, in May, 1862, a singer who 
might be legitimately regarded as one on whom “‘ Alboni's mantle 
had fallen.” 

And what had Mme. Trebelli done previously? To begin 
with, let us mention that she is a native of Paris, and that her 
real name is Gillebert. In adopting a stage name the letters of 
Gillebert, as will be seen, were transposed, and the ‘‘g” altv- 
gether dropped. We wonder how many times the lady has been 
told that the new name suited her admirably, because of its 
alliterative relationship to the words ¢r?s-de//e. But, to resume. 
Her musical talent displayed itself at a very early age, and, as 
usual, the piano was the instrument chosen as a medium for its 
development. Another of Mme. Trebelli’s early gifts was appli- 
cation ; so, as a natural result, she was a pianiste of no ordinary 
capacity at the age of sixteen. It was about this time that, 
in accordance with what appears to us another general rule 
with distinguished vocalists, her music-master suddenly 
to be the possessor of extraordinarily 
fine mezzo-soprano voice. Vocal study was thereupon com- 


discovered her an 
menced with Mr. Wartel, an excellent Parisian professor, and 
under him Mile. Trebelli remained about four years. Then began 


her artistic public career, which was one of continuous success. 


| Mme. Trebelli has sung in all the capitals and large cities of 


Europe, and everywhere she met with the same hearty reception 
For three con- 
secutive years she was engaged at the Berlin Royal Opera House, 
and the fastidious public of the Prussian capital has never ceased 
to hold her up as one of the greatest living artists and singers. 
This impression has also prevailed at London, and has so for 


gained ground in New York on the few occasions our public 
has had a chance to judge of Mme. Trebelli’s artistic qualities. 


May we soon be allowed to hear the estimable lady more 


| journals that Mile. Nevada, the American singer, while out visit- | frequently. 
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Milwaukee Correspondence. 
Mitwavkee, Wis., November 17. 

ERY little of note, musically speaking, has been 
heard in this city since my last report. Our local orchestral 
leader, Christian Bach, gave a symphony concert at the West Side 
rurner Hall,including the march from Franz Lachner’s Suite No. 
1, two movements from Haydn's ** Oxford” symphony, and the 
two that form Schubert's unfinished symphony in B minor, as well 
as Mendelssohn's ‘‘ Ruy Blas” and Rossini’s ‘‘ William Tell” 
overtures, and some minor selections. We have also had two 
operatic performances, in the German, by George Isenstein’s Chicago 
Company. Miss Scheerenberg was announced as the bright par- 
ticular star, but instead she was suddenly taken ill (it is to be 
hoped not on account of the slim advance-sale of seats) and a 
Miss Ranney took her place quite acceptably as Agathe, in 
Weber's ‘ Miss Wassmann as Aennchen and Mr. 
Elsbach as Afax rendered effective support, but the chorus was 
very weak vocally. The other opera given by this company was 
Strauss’s ‘‘ Merry War.” 

At a recent private musicale here, a little duet for piano, con- 
sisting of three Minuettes, by Dorsey W. Hyde, a new com- 
These parlor entertainments 


Freischiitz,” 


poser, were very favorably received. 
are becoming very popular here, where the greatest interest is 
taken in all musical matters. 

On Thursday evening last a reception concert was tendered by 
an audience which filled every corner of the Academy of Music 
to two Milwaukeeans just returned from studies abroad—Mrs, 
Emily Miltner, a contralto singer, and Mr. Joseph H. Chapek, 
violinist. The programme was. an elaborate one, including sev- 
eral difficult vocal operatic selections, but the sudden and intense 
severity of the weather completely handicapped the singers, and 
Mrs. Miltner, instead, struggled with two or three simple songs 
by Blumenthal and E. Lassen. Mr. J. V. Beyer, one of our 
business men here, with an excellent tenor voice, was unable, 
likewise, to carry out his part of the programme, and his render- 
ing of a song by Mr. Chapek, called ‘* The Arrow and the Song” 
(Longfellow’s words) was completely drowned by the piano ac- 
companiment, though Otto von Gumpert, who presided at that 
instrument, is a and skillful performer. Mr. Cha- 
pek’s playing was most satisfactory. His solos included 
the first part of Mendelssohn’s concerto, Sarasate’s arrangement 
of one of Chopin's Nocturnes, and Wieniawski’s ‘‘ Chanson Po- 
lonaise.” He also played a duet with Miss Emma Gether, 
pianiste, in Laub and Graf's ‘‘ Sur des Airs Bohémes,” and ap- 
peared in a string quartet, consisting of himself and C. G. 
Mushat, violins; B. Bach, viola, and W. Scholz, violoncello. 
Their selections were the most pleasing of all, and concluded, for 
the first t!me in America, the first part of B. Smetana’s ‘‘ From 
my }Life,” the Moszkowski, and an exquisite 
allegro vivace movement of Kiissmeyer. On behalf of Mrs. 
Miltner, it was promised that the omitted numbers should be 
sung by her within a short time at the concerts of one of our 
musical societies here, and in justice to the lady, comment on her 
Mr. Chapek made a very favorable im- 

SPEX, 


careful 


‘*Sereneta” of 


voice must be deferred. 


pression. 


Cleveland Correspondence. 
CLEVELAND, Ohio, November 23. 
HE Boston Ideal Opera Company has been having 
a sensational little wrangle, before Judge Hale, in this city, 
for the last few days. Some time ago suit was brought against 
Miss Effie H. Ober and others, for breach of contract and bal- 
ance of salary by E. S. Martin, Martin says he put the company 
on a paying basis, as it was about bankrupt when he took it, and 
that he was discharged on account of his engagement to one of 
the young ladies of the company ; while Miss Ober claims that 
he frequently became intoxicated, for which reason she discharged 
him, 
rhe matter is not yet settled 


Last Monday evening a benefit concert was given to Mr. C. S. | 


Lewis at the residence of Mrs. S. J. Miller, on Euclid avenue. 


Mr. Lewis has a fine dasso-cantante voice, over which he has 


perfect control, and that his many friends appreciate his talent 
was proved by the large number who attended. 

The Kemenyi concert, which took place in Case Hall last Mon- 
day evening, was a success. 
n Cleveland, and, as usual, a fine audience greeted him. 


Selections of great diversity of style were embraced in the pro- | 


gramme, such as Chopin’s ‘‘ Nocturne” in G minor, and Paga- 
nini’s ‘* Capricio.”’ 

In his fantasia on ‘‘ Huguenots” he displayed unusual power 
and expression, and in response to encores he played ‘* Hungarian 
Melodies,” ‘‘The Last Rose of 
Summer.” 

Remenyi was supported by Miss Jennie Dutton, soprano; Mr. 
E. De Celle, tenor; Mr. Ad Bauer, pianist, and the talented 


Schubert’s ‘‘ Barcarole” and 


young elocutionist, Miss Emma Lemon. 

Subscriptions for the Philharmonic concerts are rapidly increas- 
ing as the date of the first concert draws near. The first con- 
cert of the Cleveland Vocal Society to its honorary members takes 
place on the sixth of December 

Miss Emma Thursby, Antoine De Kontski and Russell S. 
Glover are to appear in grand concert at Case Hall next Monday 
evening. 

Mr. Wm. H. Sherwood is announced to give a series of piano 
lectures and concerts at Case Hall, beginning on the seventh of 


December, AUDIAM. 


Remenyi is always heartily welcome 


Chicago Correspondence. 


Cuicaco, November 22. 


HE Mozart Society, composed of male voices, 
gaveits first concert of the season at Central Music Hall, last 
| Tuesday evening. Thedirector, Mr. M. L. Bartlett, has completely 
| reorganized the chorus, discarding nearly half of the voices that 
| constituted the society last season, and retaining only the very 
best. The result is quite noticeable. There is considerably less 
volume, but the quality of tone is much improved. In this 
respect, as well as in matters of phrasing, much, of course, still 
remains to be done—which is natural, when the recent changes 
are remembered. 

The society was assisted by Mrs. Wells B. Tanner, of New 
York, who sang the favorite ‘‘ Queen of Night” aria from Mo- 
zart's *‘ Zauberfléte.” Her high notes were clear and pure, but 
lacking in fullness. Her Lassen songs were considerably better, 
but by no means satisfactory. 

The New York Philharmonic Club furnished the instrumental 
numbers, which were exceedingly well chosen—in that they were 
both short and remarkably effective—and were excellently 
played. 

The members of the society were exceedingly well received, 
** The Tear,” by Witt, being peculiarly well done and receiving 
a hearty encore, in response to which both verses were repeated— 
a very hazardous undertaking and one which very nearly resulted 
in disaster. As it was, the society struggled through without de- 
viating very badly from the pitch. One verse would have been 
ample, and would not have taxed the voices so unmercifully. 

The Boston Ideals, at the Grand, are drawing fair houses. 
Their work is scarcely as good as last season, particularly that 
done by the chorus ; and as the public begins to find out this 
fact, the audiences will be likely to dwindle. 

Almée, at Haverly’s, is drawing quite good houses. 
| about the only singer of importance in her troupe, but the atten- 
tion to details of acting and the vivacity and ease of the princi- 
pals make their performances very enjoyable, though occasionally 
there will be something a little too ‘‘ broad” and rather suggest- 
ive of Parisian peculiarities. 

We are threatened with another attack of the Kellogg Com- 
bination—may heaven protect us! Mr. Seeboeck announces a 
piano recital for this evening at Weber Music Hall. The pro- 
gramme contains a liberal percentage of Seeboeck’s composition, 
which it is but just to say possess unusual merit, but a few pro- 
grammes containing more of the standard piano works would be 
acceptable, and would give Mr. S. a higher position as a pianist. 
D. M. Levett and pupils gave a piano recital at Weber Hall 
Wednesday evening of last week. I was unable to attend. 

The Chicago Quintette Club gave their thirty-ninth chamber 
concert at Hershey Music Hall last week. It was very enjoyable 
and was quite well attended. 

The 108th pupils’ matinee of the Hirshey School of Musical 
Art took place this afternoon ; a fine programme was presented. 

Harrison M. Wild’s third organ recital was given at Unity 
Church last Sunday afternoon. Mr. Ricorr was the vocalist. 
Quite a good-sized audience was in attendance. 

FREDERIC GRANT GLEASON, 


Negri is 








Orange Correspondence. 
Orance, N. J., November 20. 
N Thursday evening the Chatterton-Bohrer Con- 
cert Company gave a fine exhibition of its powers to a fine 
Theodore Thomas gave his first concert this season 
All parts were 
well rendered, especially ‘‘ Der Hélle Rache,” by Miss Amy 


audience. 
last Thursday to a very fashionable audience. 


Sherwin, the soloist on this occasion. The concert closed with 
the introduction nuptial chorus and march movement from ‘‘ Lo- 
hengrin,” by Wagner. The Mendelssohn Union are rehearsing 
‘*The Messiah,” which they intend giving in December, and is 
expected to be a great success. 

Blind Tom, the noted negro pianist, will give an entertainment 
this (Tuesday) evening. He will probably have a full house, 
this being his first appearance here. W. S. 








Atlanta Correspondence. 
ATLANTA, Ga., November 18. 
USICAL matters have been all the go during the 
past week, there being nine performances at De Give’s 
Ford’s Comic Opera Company came November 12, 13, 14, 
| with matinee, playing ‘‘Blue Beard,” ‘‘Rip Van Winkle,” 
| ‘*Tolanthe” and ‘‘Girola” with great success. Business was 
| good during the entireengagement. The company is an unusually 
good one, and contains some of the best artists in the profession. 
May their return engagement be as satisfactory. Ourlong-planned 
musical festival came at last, with far more success than was an- 
ticipated. ©The management deserve much credit for the manner 
in which everything passed off. Not only was the whole State 
represented, but our sister States sent creditable delegations. A 
fine orchestra of thirty-two pieces, from Philadelphia, was engaged, 
and discoursed delightful music. The singing of Miss Fritch, a 
leading prima-donna from St. Louis, was one of the most enjoy- 
able events of the engagement. Of the five performances— 
three nights, November 15, 16 and 17, with two matinees 
| there was not a single seat left unsold. The chorus of 
300 voices, under the leadership of Professor Barili, gave evi- 
dence of fine training, and sang their parts with much credit. 
Levy, the cornetist, is, without doubt, the finest artist in his line. 
| His playing was greatly encored, and received the general ap- 


| alone. 





voice, and delighted all who had the good fortune to hear her. 
These popular artists, with the aid of the best home talent, pro- 
duced the best programme that our Atlanta people have ever wit- 
nessed. We hope that their success will lead to greater successes 
in the future. 

Coming: Duff's Italian Opera Company, November 23 and 24, 
with Saturday matinee. 





London Correspondence. 


Lonpon, November ro. 


E presume that, although Herr Richter, the dis- 

tinguished director of the Richter concerts, has not hitherto 
visited America (as far as our knowledge goes), yet that his just- 
ly-earned fame has reached that country. Presuming this to be the 
case, we have greater pleasure in informing your readers that the 
brief series of concerts arranged to be given at St. James's Hall this 
season opened on Monday last, October 29. A fine selection of 
masterpieces by Wagner, Beethoven and Brahms was given, in- 
cluding the weird ‘* Walktiren-Ritt,” the poetical intrdduction to 
act three of ‘‘ Die Meistersinger,” the ‘‘ Huldigungs Marsch,” 
Brahms’ Academic overture, and Beethoven's ever-delightful Pas- 
toral Symphony. 

A special concert given at Covent Garden, October 29, was a 
brilliant affair, and formed the culminating triumph of a highly 
successful season of promenade concerts. Madame Sherrington, 
Miss Damian, Messrs. Santley and Sims Reeves contributed to 
this result, though naturally the magnet which attracted the vast 
concourse assembled on this occasion was the latter gentleman, 
the veteran tenor. Mr. Santley showed good taste in choosing 
Gounod’s fine song, ‘‘4Au bruit des lourds manteaux,” from 
‘* Philemon et Baucis,” in contrast to Sims Reeves, who, follow- 
ing in the wake of Patti, sang such trumpery ditties as rank from 
a musical stand-point with ‘‘ The Sweet Bye-and-Bye.” It is 
enough to cause Schumann and Schubert to turn round in their 
Of course the singing and rendering were artistically 





graves. 
perfect. 

We have noticed lately that American journals speak of Wag- 
ner in a deprecatory tone, and were much pained and somewhat 
astonished thereat. We now notice that some so-called leading 
London papers advise Herr Richter not to revive the old Wag- 
nerian favorites, and to diminish the dose of his music. We 
disbelieve the statement that the London public is weary of this 
magnificent genius, whom, we humbly desire to state, we could 
only name associated with Bach and Beethoven. He has faults ; 
the sun has spots. He is a giant; therefore, if he were to have 
a wart on his nose or a pimple on his chin, they would naturally 
be larger than if they figured on the face of a pigmy. How- 
ever, we will restrain ourselves from continuing this tirade here, 
awaiting a more suitable opportunity. Mr. C. A. Barry furnishes 
an able analysis of the music performed at these concerts. Mme. 
Emily Soldene has quite recovered from her long illness and has 
appeared recently as Serfolette in Mr. Henry Hersee’s new adap- 
tation of ‘‘ Les Cloches de Corneville.” 

We smiled recently (but we request your readers not to attempt 
to do so), when a friend, glancing over the last news from your 
country, noticing the announcement that a theatrical company 
intended opening at Palermo or Padova, or at any rate some 
place beginning with a capital P, which, among other artists, num- 
bered Messrs. Sartini and Busi, the tenor, casually remarked that 
it was probable they would do a good business. 

The same irrepressible, on noticing the criticism on the lack of 
talent displayed by the Duff English opera company, incidentally 
said that he should put them down as Duffers. 

Apropos, this is the same person who, on being asked why the 
English nation did not want any more nincompoops in Parlia- 
ment, replied that the reason was that they had one Dufer-in. 
See it ? 

But the climax was reached when, on reading the name of the 
tenor, Mr. Rising, the same individual remarked that if Mr. R. 
was not a rising tenor, he certainly must be the tenor Rising. 

But, revenous a nos moutons, and let us inform your readers of 
the brilliant reception accorded to the new and sparkling novelty, 
‘* Falka,” which has usurped the place so long occupied by ‘‘ Rip 
Van Winkle” at the Comedy Theatre. This work is the com- 
position of Mr. F. Chassaigne. The libretto has been adapted 
from the French of Messrs. Letevrier and Vanloo, by Mr. H. B. 
Farnie. We shall probably act in accordance with the wishes of 
your readers by returning, in our next letter, to the plot of 
‘* Falka,” and giving it i extenso. At present we merely record 
its success, which will not seem astonishing when it is known 
that two of the principal parts were allotted to Harry Paulton 
and Violet Cameron. 

Sterndale Bennett’s ‘‘ May Queen” will shortly be performed 
with stage accessories at one of the London theatres. 

The programme of last Saturday’s Crystal Palace concert was 
made up entirely of works by English composers who have been 
knighted. We think that no less valid reason could be assigned 
for such a selection. 

The ‘‘Monday Pops” commenced at St. James’s Hall on 
November 5. Mr. Cowen has postponed his intended visit to 
America indefinitely. 

At the Roydl Albert Hall Choral Society’s concerts Berlioz’s 
‘*Faust” will be performed, with Mon. Albani, Mr. Edward 
Lloyd, Mr. Santley and Mr. Pyatt as soloists. 

ERNST WERTHEIM. 








Mrs. Emma Dexter is engaged to Cecilian Philadel- 
phia for ‘‘ The Seasons” in February. 
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Metropolitan Opera House. 





**DON GIOVANNI.” 
HE announcement of the joint appearance of | 
Nilsson, Sembrich and Fursch-Madi in Mozart’s ‘‘ Don | 
Giovanni” crowded the Metropolitan Opera House from pit to 
dome Wednesday night, and long before the curtain rose the sale | 
of seats had to be stopped ; the novel distribution of the female | 
characters, and the good and bad features caused the performance | 
to be a memorable one. ‘The cast was strong, the mise-en-scéne | 
brilliant, the orchestra wretched, the conductor unacquainted with | 
the tempi, the audience cold and reserved with its applause. | 
Madame Nilsson gave a cold and dignified rendition of Donna 
Elvira ; her voice has changed (not for the best) since she last | 
was heard in this part, some ten years ago, at the Academy of | 
Music, under M. Strakosch’s management, then in her full fresh- 
ness; notwithstanding the ‘‘ marble” northern quality of her 
voice, she gave a certain charm to the part, for in the matter of | 
vocalization, intonation and phrasing, Nillson was then, as now, a 
perfect artiste ; but the quality of her voice has lost its freshness, 
the notes in the middle register sound hollow, her high notes are 
forced and scarcely contain any brilliancy, and her impersonation 
of Donna Elvira was unsympathetic and uninteresting. Her 
opening Aria ‘‘ Mi tradi quell’ alma ingrata,” she sang void of ex- 
pression, and failed to produce any effect. 

The part of Zer/ina gave very little opportunity for Mme. Sem- 
brich to show herself to advantage. She sang ‘‘ Batti, batti” 
and ‘‘ Vedrai carina” in an excellent manner, but was wanting in 
coquettish charm and chique which this part requires and which is 
foreign to Mme. Sembrich. The success of the evening was made 
by Mme. Fursch-Madi, who in an excellent manner acted and sang 
Donna Anna. Her voice is full, rich and always true. The duet, 
‘* Fuggi, crudele fuggi,” with Don Octavio, she gave with great 
dramatic force, and for the first aria, ‘‘ Or sai chi l’onore,” she re- 
ceived the well-deserved and only genuine applause of the even- 
ing. Signor Stagno gave a quiet rendition of Don Octavia ; in 
the first aria, ‘* Dalla sua pace la mia depende,” he showed some 
excellent phrasing. Signor Kaschman was a ‘‘ harmless” Don Gio- 
vanni ; Mirabella a ‘‘painstaking” Zefere//o, and the orchestra 
‘* might have been less numerous,” but it could ‘‘ not have been less 


| 


noiseless.” Signor Vianesi is an excellent musician, a good con- 
ductor for an Italian composer’s repertoire, but he is capricious 
and has it in his power to support or drown a singer, and he often 
does the latter. 

** RIGOLETTO,” 


The repetition of ‘‘ Rigoletto” on Friday night at the Metro- 
politan Opera House does not call for much comment. It was in 
many respects better than the initial representation. Del Puente 
gave an excellent personation of the title-role. His singing, how- 
ever, did not seem as effective as usual. Stagno, as the Duke, 
did much better than on the first performance, but occasionally 
sung a trifle flat. Nevertheless, in the ‘‘ La donna é mobile” and 
the ‘‘ quartet,” he was highly effective. Signor Novara’s Sfara- 
fucile and M. Augiet's Manterone were respectable representa- 
tions. The Madalena of Mile. Scalchi seemed to prove her value 
in small parts, and she alone was offered a floral wreath. Mme. 
Sembrich gave the music allotted to the role of Gi/da with charm, 
grace and expression. Her vocalization was brilliant, and her high 
E at the end of the ‘* Caro nome” was enthusiastically applauded. 
The whole aria had to be repeated. Her part in the ‘‘ quartet” 
was admirably given. The orchestra was rough and noisy, the 
members appearing to scorn Signor Vianesi’s lead. 


‘* LOHENGRIN,” 


At the matinee on Saturday ‘‘ Lohengrin” was again pre- 
sented, with exactly the same cast as before. The audience was 
large and fairly enthusiastic. Mme. Nilsson’s personation of the 
role of Z/sa was, as usual, very satisfactory. She sings with the 
expression needed for the due interpretation of the lofty music of 
Wagner. EspecialJy was she effective in the duet after the ‘* Bri- 
dal Chorus.” Signor Campanini sang better than usual as Zohen- 
grin, and received much applause. The Ortrudaof Mme. Fursch- 
Madi deserved high praise ; it was both dramatically and vocally 
strong. Signor Kaschmann exhibits himself to good advantage in 
the roleof Z¢/ramund, while Signor Novara, as King Henry, is not 
so satisfactory. Thechorus sang generally out of tune—so badly at 
times that a new opera would run the risk of being sadly mis- 
judged if it should receive the same treatment on its first pro- 
duction. 


** Lucia,” 


The performance of ‘‘ Lucia” at the Metropolitan Opera House, 
Monday evening, was no better nor worse than on previousre pre- 
sentations. Mme. Sembrich again appeared to great advantage | 
in the title-role, while Signor Campanini was hardly in as good | 
trim as on other occasions. At best his voice is a wreck, and, 
therefore, his performance calls for no further notice here. 
Signor Kaschmann did quite well in his role. The chorus and 
orchestra sang and played about as well as usual. 





Academy of Music. 





| cerned, 


| perfectly right. 


| not having heard Nicolini before, would have said to himself on 


| sang it, and that is to say a great deal, but may be explained by 


| soprano, with no height and no depth, but she makes the best of 


| and as a singer, and the minor roles of the King of Egypt and 


| tolerable. 


| their excellent singing and spirited acting. 


| ‘* mad scene” could not be surpassed. Of her singing on Friday 





gathered to hear it seemed to think so too, at least as far as the 
first appearance of Signor Nicolini in the role of Radames was con- 


Thackeray called this world ‘‘ a great, big stupid,” and he was 
He might justly have added that it was a grace- 


less coward. 

Seldom in this city has not alone the stupidity but also the cow- 
ardice of human nature been displayed more clearly than in the 
treatment of Signor Nicolini by the metropolitan press. And by 
this we mean in special the alleged musical critics of the daily 
Papers. 

The charge rests not merely with the dailies, but to them it is 
now that we confine our strictures. 

Signor Nicolini has been the recipient of flouts, gibes, scorn, 
diatribes, mal-allusions, innuendoes, and all the petty tribe of mag- 
pie jabberings which can well be put upon a man in a single, or 
even in two generations. 

He has not been the victim of them, however, and we congratu- 
late him on the stuff he has shown, both as an artist and singer 
on last Wednesday night. 

Having thus cleared the air a bit, let us proceed. 

We wonder what a candid, unprejudiced judge of Italian opera, 


last Wednesday night at the Academy of Music, after listening to 
Nicolini in the first act of ‘* Aida.” 

Nay, after his first few notes, we assert, knowing whereof we 
speak, that such a judge would have exclaimed : 

‘* What? Why, how is this? Is this Nicolini?” 

Then he would have looked at his programme, have seen 
‘* Nicolini” opposite the name Rhadames, and have said : 

** Why, yes, this is Nicolini! But, really, I don’t quite under- 
stand. Something is wrong here. The papers have called 
Nicolini old, played-out, sung-out, a stick !—bless my soul, am I 
out of my head ?” 

Then this honest man would have looked around; he would 
have seen his neighbors delighted with Nicolini’s singing. He 
would gradually have come to the conclusion : 

‘* Well, I guess my head is on my shoulders after all.” 

Then this competent, judicial-minded person would have be- 
come deeply interested in Nicolini’s voice, its clearness and its 
expressiveness ; he would have observed how gracefully the tenor 
bore himself ; he would then have declared : 

‘Upon my soul, this is a revelation! Either Nicolini is re- 
juvenated, or the critics are wrong-headed and wrong-hearted.” 

This man-open-to-con viction would have found Nicolini grow- 
ing better and better as the opera advanced, and at the end of 
the third act he would have discovered an audience enthusiastic 
over the best tenor singing heard for many years in this city. 

Then this decent judge would have given expression to his 
views something in this manner : 

‘* A plague upon all these critics! They are not only ignorant; 
they are malicious. They are not alone incapable of passing an 
unbiased judgment, but they are too petty and ungenerous to 
give due to one they have slandered. I have heard this tenor 
and that tenor. To-night I hear Nicolini. I consider him not 
only a much-abused man, but a tenor better than Campanini at 
his throaty best in years gone by, to whom Capul could never 
have been compared, and far in advance of these youthlings whom 
I have been called on to hear at this Academy.” 

This virtuous judge might have been carried away to a certain 
extent by his enthusiasm and by the unexpected revelation in 
Nicolini’s voice and method. He.would, however, have echoed 
much that was said in the lobbies between the acts. 

And on the following day the critics of the great dailies and 
the small dailies mentioned Nicolini in one or two lines as worthy 
of praise for his excellent work ! 

Praise, however, is not only due to Signor Nicolini, but also to 
all of the other artists, conductors, chorus and orchestra. Mme. 
Patti, as Aida, played the role even more interestingly than she 


the fact that the music allotted to Aida gives very little chance 
for the display of vocal pyrotechnics. Mme. Patti deserves cen- 
sure for not sacrificing the alluring whiteness of her complex- 
ion to the demand of the role of an Ethiopian princess, who 
ought to have appeared in dark hues. 

Mme. Tiozzo, the Ameris, is a conscientious artiste of evident 

She knew and played her role well and spoiled 
Her voice, however, is a somewhat worn-out mezzo- 


experience, 
nothing. 


what there is left of once good middle register. 
Signor Galassi was an excellent Amonasro, both histrionically 


the High Priest were also satisfactorily rendered. 
‘*T PURITANI.” 

The performance of ‘‘I Puritani” last Friday evening was only 
Signor Vicini was not in good voice. Signors Galassi 
and Cherubini created much enthusiasm, both on account of 
Their interpretation 
of the famous duet, ‘‘Suoni la tromba,” was admirable, elicit- 
ing thunders of applause, and they were obliged to repeat it. 

Mme. Gerster as Z/vira was truly great. Her acting of the 





| evening it is not necessary to go into details. Suffice it to say that 

“alDA.” | she is equally wonderful as Z/vira as she is in the roles of Amina 

The performance of Verdi’s teutonized Italian Opera | and Lucia, which is saying all that could be desired. The chorus 

‘* Aida,” on last Wednesday night, at the Academy of Music, | was in good trim. The mounting of the opera was not very 

was in its totality the most complete and most satisfactory that | elaborate. 
we have witnessed in New York for a good many years. In 





‘*LA TRAVIATA,” 


Mme. Patti in the title-role, Signor Vicini as 4/fredo, and Signor 
Galassi as Germont. 

The house was crowded to its utmost capacity, this being the 
first Patti matinee. Mme. Patti, though not in as good voice as 
usual, nevertheless displayed her wonderful vocal powers with re- 
markable facility. Some of her numbers, however, had to be 
transposed to a lower key, probably owing to her indisposition. 
Signor Galassi was a superb Germont, acting and singing its role 
with great feeling. 

Signor Vicini did far better as Alfredo than as Faust. How- 
ever, he sang off the key again in the lower notes. Evidently 
Signor Vicini is being utilized too frequently. He should be 
allowed some rest. The remainder of the cast was well selected 
and the opera generally was well mounted. 

** FAUST.” 

This opera was given for the third time this season on last 
Monday evening. Another change in the cast was noticed on 
this occasion, namely, Signor Bello as Faust and Signor Belati 
as Valentine. The balance of the cast was the same as at its 
representation a week previous. We cannot say that the altera- 
tion was for the better. Signor Bello was no improvement, and 
Signor Belati is a rather weak Valentine when compared with 
Galassi. 

Mlle. Nordica made her second appearance, and strengthened 
the favorable impression which she created upon the occasion of 
her début. Her voice also was more powerful this time. Mlle. 
Nordica is an artist of high order. Her vocalization is satifactory 
in every respect, and it is a great pleasure to hear her. 

Throughout the opera Mile. Nordica was excellent, although 
hampered greatly by a very tame Faust. In the last two acts she 
evinced great dramatic powers. It is to be hoped we shall hear 
her in other roles ere long. 

Miss Yorke, as Siede/, and Signor Cherubini, as Mephisto, were 
evidently not as well disposed as when they undertook the same 
roles a week ago; nevertheless they were quite successful and 
came in for a goodly share of applause. 








Metropolitan Sunday Concert. 
N addition to the two antiques, M. Augier and M. 
Capoul, the following members of Mr. Abbey’s company 
sang at the Sunday night concert: Mme. Fursch-Madi, Mme. 
Valleria, Mme. Trebelli, Signor Del Puente and Signor Novara. 

The orchestra, under Vianesi’s direction, played Massenet’s 
‘*Suites Alsaciennes ;" Saint-Saén’s ‘‘ La Jota Aragonese,” and 
a very effective ‘‘ March Heroique,” by Massenet. It seems to 
us that if Signor Vianesi would pay more attention tothe nuances 
and to the phrasing he would produce more desirable results. 
Had every number been played like number 6 of the ‘‘ Suites 
Alsaciennes,” the artistic result would have been much more 
satisfactory. Operatic arias with accompaniments on a poor 
piano are not the highest ideals of a concert, even if it is a Sun- 
day concert, and consequently many beautiful effects were lost, 
which, with artists like Trebelli, Fursch-Madi and Valleria, might 
have added much to the enjoyment of the evening. Neverthe- 
less, these three artists sang delightfully, especially Trebelli, 
whose phenomenal alto voice produced a marked effect. She 
sang a rondo from Rossini’s ‘‘ Italiana in Algieri,” which was not 
exactly suited for her voice, and a delightful ‘* Serenade,” which 
she had to repeat. 

Mme. Valleria rendered Senta’s ballad from Wagner’s ‘‘ Flying 

Dutchman” (with orchestra accompaniment) very effectively, 
and made us anxious to hear her in the opera, but we were 
stunned when, before her encore, Signor Vianesi, after taking off 
his gloves, sat down at the piano and played the introductory 
chords of ‘‘ Home, Sweet Home.” Well, Mme. Valleria sang 
the antediluvian melody and added more laurels to her fame 
among the unmusical portion of the audience. 
Nearly every one of the artists lost sight of the fact that at a 
concert it is customary to remain on the spot until the accom- 
paniment is finished ; at least, that is what we are accustomed to 
at Philharmonic and Symphony concerts. M. Capoul also 
seemed to forget that he was in a dress suit, and that in such at- 
tire and on a concert stage it is not en vogue to act a love scene 
with an imaginary prima donna. 








Casino Concert. 

HE Casino concert of Sunday night presented 

Miss Henrietta Maurer, pianiste; Miss E. E. Jacobs, con- 
tralto, and Levy, recently of Macon, Ga., with his cornet. If it 
has come to pass that an ordinary piano-player, such as can be 
picked up in almost any parlor, and a contralto who is pretty and 
knows next to nothing about singing, are to be offered toa New 
York public as representative artists in a concert at a leading 
place of amusement, then: O tempora/ O mores! The Casino 
has an excellent reputation; but can it stand this method of 
madness ? 
We notice with pleasure that Levy, of Macon, Ga., with his 
cornet, has enlarged his repertoire, and in addition to the ‘* Lost 
Chord,” ‘‘ Maud Waltz” and ‘‘ Levy-athan Polka,” now blows 
Aronson’s ‘‘ Sweet Sixteen.” If not classical, his repertoire is at 
least abominable. 








New York Vocal Union. 


HE New York Vocal Union gave its first concert 

of the season in Chickering Hall, on November The 
affair being private, it is not a subject for sharp criticism, but it 
may be said that the chorus has somewhat improved since last 
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fact, it was almost a revelation, and the large audience that had ‘* La Traviata” was given at the matinee last Saturday, with 








season, although it has not as yet reached the high plane it will no 























330 THE MUSICAL COURIER. 
doubt oc ) ek beta i f Sullivan’ ° 
. »%t occupy in the future rep taene-sturvetea ° aoa HOME NEWS. Automatic Musical instruments. 
Say, watchman, what of the night?” Leslie’s ‘‘ Land—ho !” and : 
Rheinberger’s ‘* May Dew,” was excellent, although the latter | USICAL culture has become a powerful factor in 
Theodore Thomas and his orchestra ieft on a short the civilization of this country, exercising a remarkable influ- 


might have been much more effectively given. Miss Douglas did 
ence upon the home-life and the young of both sexes, not alonein the 


not produce a great impression by her singing of Liszt’s ‘‘ The trip for the South. 
Sony of Mignon,” but Mr. Morawski was eminently successful in his The Courtney Company gave a trip up in New York | large cities, where music can be heard under favorable auspices, but 
in the country districts, where musical organizations seldom, if 


‘lections. Mr. Bergner’s ‘cello solos were pieces by Boccherini | State week of December 10. 
and Lachner, which were played with fair execution and taste, ever, make their appearance, and where church music is relegated 
but which betrayed no power whatever. S, P, Warren was the to congregational singing.- 
conductor, and deserved praise for his share of the labor that | The study of music has consequently become a national ques- 
must have been necessary in order to get up the entertainment. : 5 a ‘ | tion—that is to say, the nation in its social life is intensely inter- 
The McCaull Opera Company are pleasing large au- | ested in the dissemination of the art, not only for the sake of art, 
diences at Haverly’s Theatre, Philadelphia, with ‘‘ The Princess | but for pleasure and for moral and religious purposes. 


Lotos Club Ladies’ Entertainment. | of Trebizonde.” | It is due to this present and constantly growing disposition of 




















Her Majesty’s Opera Company will give a week of 


Italian opera at the Globe Theatre, Boston, commencing on the 
17th inst. 








HE entertainment given by the ladies of the Lotos | ——The Boston Oratorio Society was to give a perform- | the people that the trade in pianos and organs is more extensive 
T Ciub on Evacuation Day, at the club rooms on Fifth avenue @0¢e of Haydn’s “Creation,” at the Boston Music Hall, on | than the most sanguine person could have dreamed of a decade 


Tuesday evening. . | ago. In every county there are hundreds—nay, thousands—of 


and Twenty-first street, was most pleasant in every respect. W. i d . h , se 
T. Carleton was the master of ceremonies, and executed his difficult Miss Helen Hopekirk intends to give four pianoforte | FREES ARS OTENNG, SOUND SD AN, OTS CY CONS eee Fe 


task with great ability and circumspection. Among the per- | recital matinees in Steinway Hall on Thursday, December 20, 
formers were Mrs, Buckley-Hills, Mrs, Crane, Miss Earle, Mrs, | January 3, 17 and 31. 
Gramm, Miss Copleston, Mme. de Nancarze, Messrs. Franko, 





chase. 

It will be asked why it is said ‘‘ rarely used.” Simply, because 
there is only a small proportion of competent teachers to the large 
number of pupils, and no opportunity is offered to properly de- 
velop the necessary technical ability required to play with satis- 
| faction the music these young people long for. A few lessons 
A sacred concert will be given on next Sunday even- | are taken and the task is abandoned, either because it seems too 
ing, December 2, at All Saints’ Church, Madison avenue and 
129th street, for the benefit of the church. 

Parke and Searelle’s new comic opera, “ Estrella,” was | are only opened when a player happens to visit. 

produced for the first time in America at the new Arch Street Something had to be done to supplant this anomalous condi- 
tion, and in accordance with the law of natural selection, which 
operatés on the same principle in every phase of life, an instru- 
ment was forthcoming which adapted itself to this want. 

This instrument was in its infancy like all other beginnings, 
The Lofue O Bouffe C ‘ll short! incomplete, and consequently, when its novelty had worn off, un- 

was opened on Saturday night with Offenbach’s ‘‘ Orpheus | to this Bay Rina, se satis poi er bygone satisfactory. Other instruments, somewhat improved, followed 

and Eurydice.” The structure has been erected on the site of ch is ale) have made “too se ioe ity round a i“ ik Mgencneates ee sapiens Shepton 
the old one, and presents an attractive appearance. The decora- | worjg.” é ieee. P , © | They eer automatic ; that vsohieguebrces <a they were mechanically 
automatic and automatic mechanically. A child could start 

——“ Desirée,” a new opera by Mr. Sousa, of the United | them by turning a crank, and it would produce the same results 
States Marine Band, Washington ; the libretto by Madison Mor- | that a grown person would produce—that is, it would unwind the 
ton, of ‘‘ Box and Cox” fame, and C. M. Tabor, was performed heavy roli of paper and produce in the course of the unwinding a 
successfully in Washington. series of notes that would be an exact reproduction of the notes of 

——Mark Smith, the popular artist, has left the Hess 4 composition played by a machine upon an organ. 

Company and joined one of McCaull’s companies. He assumes One essential element was lacking, and without this these in- 
the role of the Beggar Student in the operetta by that name, 
opening in Philadelphia this week. 





Her Majesty’s Opera Company was to give “Lucia, 
violin; Louis Blumenberg, violoncello; Max Heinrich, Mr. at the Philadelphia Academy of Music on Tuesday evening, with 
Rising, Mr. Leslie, Mr. Carleton. The accompanists were G. W. | Mme. Gerster as Lucia. 

Colby and Signor Agramonte. Mr. Carleton sang his selection 


"| 
| 





with great spirit and effect, while Miss Earle created an excellent 
impression by her expressive singing. Mr. Franko played a 
Wieniawski ‘‘ Polonaise” in good style, and Miss Copleston was 
well received in her piano selection. Louis Blumenberg proved 


difficult or because the proper tuition is not imparted. We, 
therefore, repeatedly come into houses where pianos and organs 





himself a real artist in the two numbers he essayed, The whole 
Opera House, Philadelphia, on Monday evening. 


We are told in the daily 7zmes. of Saturday, that at 


affair was as pleasant as could well be imagined. 





the Cincinnati Opera Festival Mme. Scalchi will be the Fides in 


Open ing of the Bijou. **Gioconda,” and will take the part of Zadsera in ‘‘ Il Profeta.” 
HE new Bijou Theatre, after two postponements, 





tions are of Moresque pattern, wherein sky-blue, scarlet, gold, 
brown and yellow colors are abundant. Miss Marie Vanoni took 
the role of Zurydice, Miss Augusta Roche that of Pudlic Opinion, 
and Mr. Digby Bell appeared as /ufiter in the opera. The open- 


ing was an agreeable and harmless affair. The company is not 
adapted to a fit interpretation of the lightness and grace of Offen- 
bach's work, while the libretto of Mr. Freeman is totally devoid 
of the spirit of the original, as it tortures the airy brightness of 


the author's sentences into witless combinations of expressions 


struments could never satisfy anyone who was anxious to be in- 
fluenced by music, or to enjoy the same, and that ‘‘ lacking in- 


gredient ” was—exfression. 


without flavor and without hope. When a librettist bases his ex- ——Miss M. Louise Segur, the soprano, has started a a : " . 
, . f . eee : Ce Cecilia UV . These mechanical instruments played the notes correctly —in 
pectations on puns, he is regarded nowadays as a candidate for | ladies’ singing class, under the name of ‘“* St. Cecilia Vocal So- is 
‘ : ae ee gg Eee a ae ,. | fact, altogether too correctly, and never gave the compositions the 
an old woman’s hospital ciety,” which meets on Wednesday afternoon at St. Chrysostom’s id 


required expression, without which their force and character can- 


Chapel, Seventh avenue corner Thirty-ninth street, , 
: not be understood or appreciated. 


M iss Walker’s Benefit Concert. Ro ~ niey'¢ Dees aga a “ pe at It was not until Professor Gally’s automatic instruments were 

‘ e Academy of Music, Philadelphia, on December 4, with Mme : : ones all 

HE benefit concert tendered to Miss Charlotte , hi 7 2? bt a M wt ~ neg placed before the musical world for investigation, that the possi- 

Walker. whict mites thn onctenn ah A Murio-Celli serster as Lucia, On December 10 Mme. Patti will make her bility of a revolution in this direction was recognized. Here were 
alker, which was under the auspices of Mme, urio-Celll, first appearance in Philadelphia this season. 





instruments that were no longer mechanically automatic ; they 


gathered a good-sized audience in Steinway Hall on last Saturday ae 2 ‘ . rie aa 7 
z - ‘ 4 ——Mlle. Aimée and Mr. Maurice Grau’s opera bouffe were automatic in principle, but the mechanical accuracy gave 
evening. The concert, as a whole, proved successful and cer- : t - Behar : é Ahi 
“eee sain oa : ; > yy | company will return to the Standard Theatre on December 31. way toa wonderful imitation of human intelligence, as exhibited 
tainly pleased the majority of those who were present. W. W. _. 4 - ae = ' ‘ 
; . : Chis engagement will be the last Mlle. Aimée will play here in by an artist playing upon the organ or piano. 
Keenan's piano playing was of a very amateur sort, especially so 8 5 dae . . , 
- aati i ea tad », opera bouffe, as next season she will play in English comedies. Instead of a large bulky roll, Professor Gally applies a narrow 
n e two movements of Beethoven's Sonata Pathétique, li f thi Aches hl h x 
eo : : . . , om, = me ‘ ay a slip of thin paper, punctured with holes not much larger than a pin- 
where the absence of all intellectuality and conception was plainly ——F. W. Thursch’s fourth and last organ recital at . P site eed hi Ni . e 
evident (he technical part was also far from satisfactory. | Trinity Church will take place on to-morrow (Thursday) after- ead, se Sessa ss cpieiecy geredncoreyent ane of Maps eons, 
“ 2 . ; F AT ar - 1, and passing upward into use in larger instruments of four and 
lhe duet from ‘‘ Favorita” was fairly well sung by Miss noon, when the programme will include Bach’s toccata in F; © ied with ' ; ‘th 91 
Grow ind L.. G. Gottschalk. Miss Charlotte Walker has a_ Batiste’s offertoire, ‘‘Ste. Cécile,” and Mendelssohn's third five octaves ; applied with equal success toa piano with 7/4 oc 


taves, and from thence attached to a large double or treble bank 


e of more than average quality and beauty, but her sonata. : ieee ‘ ‘ 
pipe organ, ending finally with an orchestrion of the largest size, 


terpretation of the ‘‘Aida” selection was marred by a At < ivate mustcale given at Mrs. Williz Simon’s : . . : 

, heat! ft SI ; intellivent! ' i At a private seusicale given at Mrs. William Simon's representing a full orchestra with all its instruments—all by 
persistent vibration of tone. She sings intelligently anc ianas No. o > Seventy-thi 2 Tuesday night. z ; ‘ ’ P 
I cenaity tenes die Oe cei ie residence, No. 246 E. Seventy-third street, on Tuesday — 4 means of this narrow, thin slip of perforated paper. 

I some dramatic instinct. : : yas -SS Stactory reek ag’ iss B : , z ; iste: } . fe x é bei - 
) week ago, Miss Bloomfield, the young and talented pianiste; Mrs. Were it possible to reproduce compositions on these various 


gins ep hanegaa nay tlhe yi magphciiggst Dagon Evelyn Hartz, soprano ; Mrs. Shieder, contralto, and Chs. Wer- instruments by the application of this small medium, that would 
s by ‘ Ss , tha 


ex nt advantage Miss Groebl also sang with good sat; eal . . ee 2 f i 
- & & ner, ‘cello, were the soloists. be in itself a wonderful achievement, but it will be admitted that 





t itina from ‘‘ Semiramide,” in which she exhibited a pa . , ft , st ; sani thas siecle 
coined to facility of vocalization. Her intonation, ——There was an anniversary vesper service of the choirs s becomes = ous w sm it is nown anc a a non 
. ’ : . . spnices 2S ‘ecilia Society S av even- namic sign Of a musical composition is exact reproduced ; 
wever. is absolutely exact. It is not necessary to say much under the auspices of the St. Cecilia Society on last unday even- dy g po y rep 
f Jobn Gilbert's interpretation of ‘‘Qui Sdegus,” notwithstand- ing at the Church of St. Mary the Virgin. The selections per- that rallentando, the ritertando, the crescendo, the diminuendo—in 
he was encor formed were from the compositions of Gounod, Barnby, Bellini, fact, every expression is artistically reproduced. 
i] I “ * F es oo 
ae ; a : TEAS , — . . ' 
Miss M. Dilthey gave Mme. Murio-Celli’s “‘ L’ Incantatrice” , Mozart, Handel, Beethoven and Mendelssohn. To the incredulous we ould say that it is not difficult for them 
sas . ; , . . | to convince themselves. At No. 25 East Fourteenth street, one 
emarkable brilliancy, and possesses more execution than Mrs. Anna Bulkley-Hills, the contralto, will give a | ,. . 3 : 
° ; ; Wed are ; “ : bei Hh : i flight up, can be seen all these instruments, the invention of Pro- 
professional artist Ve do not admire her staccato notes, concert at the Madison Club Theatre on next Saturday evening, | fessor G , ; : 
7 : ‘ ‘ rc g : 7 4 | fessor Gally being applied to them with pleasure for any one in- 
therwise she has rare gifts, and deserved the recall tendered Debember 1. She will be assisted by Miss Ella Earle, so- ‘ ; 
; : Age ad aaa see as terested in the subject. 
Mime. Sacconi’s harp performances were artistic in the ex- prano; Mlle. Ilonka de Ravasz, pianiste; Franz Remmertz, - . * P : 
: : ' i : 7g sc Here is the instrument that will give the music-lover all that 
e! d were really one of the features of the concert. In all baritone; Theodore Toedt, tenor, and a male quartet. atisfacti ‘ : beet i 
ds wiihiie tate abl telithas ES Ch aes satisfaction he can gain only with incessant application, and then 
wy “Un B i io Wines * wl. ——The Buffalo Liedertafel gave its first concert of the only after years of study and with a large outlay of money. 
ave the ri tu rom n Ballo in Maschera,” wi ' : aie : : : : 
_ i ined Mr. Gilbert in the ‘“Suona la | S¢2802 on Tuesday night of last week. The organization, now In this connection we will state that the advertisements of cer- 
Roo SUCCS anc aso omec mmf. ° P ouone é = . . é -_— sas sa: . : o. a8 : : 
( t Puritani.” which went auite well in its thirty-sixth year, is in a flourishing condition. Mr. Joseph | tain houses in this line of the music trade, that they have received 
iron uritanl mnicn fe ( -4 reli. ¢ a af aaah : é Ai; 
: Mischka is the director. The soloists last week were Mrs. Jesse the ‘‘ highest award at the American Institute Fair,” are not con- 
’ be shat s | Peterson, Miss Clara Barnes, Mrs. Heussler, and Messrs. Bow- , sistent with the facts. 
.It is said that a company has been formed to carry | 


doin and Bartlett. The truth is, that at these humbug exhibitions there are no 


out a reformed theatre, a model of which has recently been ex- P an . 
£ ‘ highest awards. The men who award prizes have not the moral 





hibited. Everything possible about this theatre (says the Pa// A grand operatic concert was to be given at the Phila- 
. ' rt : . ‘ . . | courage or the knowledge to make proper awards. 
Mall Gazette) is of iron, Scenery and curtains are lifted and low- delphia Academy of Music on yesterday (Tuesday) evening, in i dns z : 
as 2 ; : ; ‘ es . tat Gt | In accordance with the official document issued by the Ameri- 
ered by hydraulic machinery, so that only about one-sixth the which Mme. Valleria, Mme. Scalchi, Signor Campanini, Signor i i 
ced ge, ; : <a < ; - : a can Institute, the medal of excellence is the same as the medal of 
number of men usually required suffice to work everything, and Del Puente and Signor Novara, together with Frederick Bosco- 


; 1s . = is . 29 , merit, both being of bronze. 

the scenes can be changed in a surprisingly short time. ‘The | witz, pianist, were to take part. Mme. Valleria’s selections were 

stage floor is in a number of rectangular sections, each of which to be aduo from ‘‘ Il Flauto Magico” and *‘ Angels ever bright In Group 5 the Mechanical Orguinette Company was awarded 
can be raised and lowered independently by hydraulic power. | and fair.” Signor Campanini was to sing ‘‘O tu che,” from | 4 medal of excellence for an electrical organ not manufactured by 
his gives power to produce many remarkable and picturesque ‘‘ La Forza del Destino,” and *‘ M’Appari,” from ‘‘ Marta.” | them, and an instrument with which they have never, until the 


effects impossible with ordinary machinery. Thus the stage may Mme. Scalchi was to give the ‘‘O quel giorno” from ‘‘ Semi- | fair, been identified. For the instruments manufactured by the 
; , : : a ae A ; . | Mechanical Orguinette Company they received no award. 
be made to slope backward and downward, so that the audience ramide,” and an aria written for her by Villanova. The quartet | The only automatic organs that received an award, according 


may suddenly find themselves at the top of a mountain range, | from ‘‘ Rigoletto” was to be sung by Mme. Valleria, Mme. | to the official report, which we have seen, are those made by 
looking down into deep valleys. | Scalchi, Signor Campanini and Signor Del Puente. Merritt Gally. 
































































































"Professional Cards. 


E. STODDARD, 


Baritone. Oratorio and Concerts. 
Address, Steinway Hall, 


JOHN BAYER, 


Piano Instruc tion. 
ork. 








A. 


New York. 


Address, Steinway Hall, New 


F. L. BECKER, 
Artistic Piano Tuning. References: S. B. Mills, 
Richard Arnold, W, F. Pecher, Edward Schuberth. 
Address: 213 E. 57th Street, New York. 


W. NICHOLL 


Revises, corrects and rewrites Musical MSS., pre- 
paring and editing them for publication. Also proofs 
accurately read for composers and a Les 
sons in harmony given by mail. 

Address office of the Musicat Courter, 25 East 14th 
Strect, New York 


MR. TOM BULLOCK, 


Tenor. Concert, Oratorio, Vocal Instruction. 
Address, Steinway Hall, New York. 


HM, 


MISS ELLA WALLACE, 
Prima Donna Soprano. Open for engagements 


or Comic Opera, Concerts, &c. Address Musicar 
Courier Office, 25 East 14th Street, New York 


MISS ANNIE E. BEERE, 


Concert Contralto. Address Musicat Courier 
Office, 25 E. 14th Strect, New York. 
MAX TREUMANN, 


Vocal and 
ity. 


Baritone, Concert and Oratorio Singer. 
Piano Teac her. 164 East 7oth st... N. Y. C 


FREDERIC GRANT GLEASON, 
Composition and Or- 
Theory given by 


Teacher of Piano, Organ, 
chestration. Lessons in Musical 
correspondence, 


Address, care Hershey Music Hall, Whicag 


. OUIS BLUMENBERG, 
Solo Violoncello. Address Musicat 
fast 14th Street, New York. 
FREDERICK W. JAMESON, 
Tenor, Oratorio and Concerts, 
Care of Wm, A. Pond & Co., 25 Union Square. 


MME. CAPPIANI, 
Vocal Teacher of Italian School, Drawing Room, 


ena Church and Concert Singing, Operatic Act- 
ing and Finishing for the Stage, 


No. 217 Second ave., near 13th st., 


GONZALO NUNEZ, 
Concert Pianist and Teacher of the Pianoforte. 
Steinway Hail. 


FRITCH, 


Courigr, 25 


N. Y. City. 


MISS LETITIA LOUISE 
Soprano. 
Street, New York. 


EDMUND NEUPERT, 
Piaav Virtuoso. Open for Concert, Chamber Music 
and Musicale engagements. Instruction given to 


advanced pupils in the higher branches of piano- 
forte playing. Address Steinway Hall. 


VOGT CONSERVATORY or MUSIC, 
No, 19 East uath Street, New York City. 





PROF. S. E. JACOBSOHN’ Ss 

Violin School, combined with Piano and Theory. 
Ensemble and Orchestra Classes free of charge 
Beginners with abilities will also be taken. Office 
hours from 9 to 12 o'clock every morning, except 
Sundays. in Eureka Hall, corner oth and Walnut 
Streets, Cincinnati, O. 


Address Musica. Courter, 25 East 14th | 


OTTO HACKH, 

Address Professor of Pianoforte, Grand Conser- 
vatory of Music, 46 W. Twenty-third Street; or, 
Augustus Baus & Co.'s Piano Rooms, 26 W. Twenty- 
third Street, New York. 


C. F. DANIELS, 

Composer, Pianist and Organist. Pupils received 
and MSS. revised for publication. Address at GRAND 
UNION HOTEL, gad Street and Fourth Avenue, 
New York City. 


MISS BELLE COL E, 


Contralto, Oratorio and Concerts. The under- 
signed is authorized to make engagements for Miss 
Belle Cole, who has made a great success with Theo. 
Thomas’ Orchestral Concerts on his tour from ocean 
to ocean. Gro. Corny, 23 E. 14th Street, New York. 
C. A. CAPPA, 

(Seventh Regiment Band, formerly Grafulla’s Band), 
furnishes Grand or Small Orchestra and Military Bands 
for Concerts, Weddings, Parties, Excursions, Parades 
and all other occasions, Address: 

25 Union Square, New York. | 
HE RMANN O. C. KORTHEU ER, 

Pianist and Piano Teac her, 146 Atlantic Avenue 
Brooklyn, N. Y., and Steinway Hall. 

MLLE. ZELIA DE LUSSAN, 

Prima Donna Soprano. Concert and Oratorio. 
Season of 1884-85 in Europe. Address Geo. W. 


Cosy, 23 East 14th Street; or residence, 137 West 
4oth Street, New York. 
JULIUS BEREGHY, 

Basso, Open for engagements for Concerts, 


Opera and Oratorios. Open for Church engagements 
during summer Address Musica. Courier. 


MISS GEORGINE SCHUMANN, 

Teacher of the Pianoforte. Graduate Academy 
of Music, Dresden. Address Schirmer’s Music Store, 
35 Union Square, New York. . 
LYONS MUSICAL ACADEMY, 

Lyons, N. Y. (founded 1854). Daily lessons. 
Noted for furnishing excellent teachers. Imparts best 
modern technique and artistic execution. Address 
L. H. Suerwoon, M. A., Principal. 


New York Conservatory of Music, 
NEW YORK OFFICES ONLY AT 


5 E, 14th ST., 3d Door East of 5th AVE. 


CHARTERED IN 186s. 


THE NATIONAL MUSIC SCHOOL 


— AND — 
School of Elocution, Modern Languages, 
Drawing and Painting. 
OPEN DAILY from g a. M. to 9 Pp. M., during the 
entire year. 
QUARTER BEGINS from date of entrance. 


JH. & GC. 8. ODELL, 


MANUFACTURERS OF 


Church and Chapel 
ORGANS 


of every description, with all Modern Improvements, 
including their Celebrated Patent Pneumatic Compo- 
sition Movement between Manuals and Pneumatic 
Tubular Action. 


407 & 409 West Forty-second Street, 
NEAR NINTH AVENUE, NEW YORK. 


JOHN H. HESSMAN, 


KINDLING WOOD YARD, 
174,176. 178, 180 and 182 Bank St., N. Y. 


(NEAR NORTH RIVER.) 
SEND FOR PRICE LIST, 


| Physicians recommend Hickory Wood for sick-rooms. 
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FORTRAITS, 


No. 949 Broadway. 





JARDINE & SON, 


ORGAN BUILDERS, 
318 & 320 East 39th St., New York. 


LIST OF OUR LARGES 
GRAND ORGANS 


Fifth Avenue Cathedral, N.Y., 
4. manuals ; St. George’s Ch., 
N 


» & = St. Paul’s M. E. Ch., 
N. Y., 4; Fifth Avenue Pres, 
Cc h ,N 4 : Brooklyn Tab- 


Presbyterian, 
Trinity Ch., 


ernacle, 4; First 
Philadelphia, 

San Francisco, Christ Ch., 
New Orleans, 3; and 
burgh R.C. ¢ athedral, 4 


CHARLES ERBEN, 


(Successor to HENRY ERBEN,) 
237 East 41st Street, New York. 
z— ESTABLISHED IN (824.--< 


ORGANS 


All work is guaranteed to be of the wre st artistic 
quality, and every instrument is built with all modern 
improvements, The reputation of the firm since its 
establishment will be maintained. 

2” Tuning, Repairing, Remodeling, & 


and satisfactorily attended to. 


CINCINNATI CONSERVATORY OF MUSIC. 


Miss CLARA BAUR, 








forC —- Chapel 
and Parlor. 


Manufacturer of 
large and small 


, promptly 





Directress 


Vocal, Piano, Violin and Orchestral instruments; 
Theory, Elocution, and Modern Languages. Board- 
ing Departme nt for Young Ladies. Mr. George 


Magrath, the eminent concert pianist at the head of 
the Pianoforte Department 
For Circulars send to the full ataeess of 
Miss CLARA BAUR, 


140 Broadway, near 4th Street, Cincinnati, Ohio. 


Grand Conservatory of Music 


OF THE CITY OF NEW YORK, 

46 West Twenty-third St., 46 
(Between Fifth and Sixth Avenues.) 
ERNST EBERHARD, Director. 
Instruction in all branches of vocal and instrumen- 


tal music as a science and as an art, by the most emi- 
nent masters and professors of the land, at moderate 


terms. Send for Annual Report, 


FSTERBROOK’ 








STEEL 
PENS 





Leading Numbers: 14, 048, 130, 333, 161. 
For Sale by all Stationers. 


THE ESTERBROOK STEEL PEN CO., 
Works, Camden, N. J. 26 John St., New York. 


HENRY PFEIFFER, 
Manufacturer of LADIES’ and GENT’S 


Fine Boots and Shoes, 
82514 BROADWAY, (Irving House), 


Bet. r2th and r3th Sts., 





EVENING DRESS SHOES A SPECIALTY. 


NEW YORK. 


Pitts- | 


| 
| 
| 
| 
| 





A TRIAL SOLICITED. 


CENTRAL STEAM LAUNDRY, 


105 FOURTH AVE., bet. 1lih and 12th Sts. 


| THOROUGH SATISFACTION GUARANTEED 
E. DEYERBERG, Proprietor 
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=— COpSeRVATORY OF j 
FrankligSquare Boston 


NEW ENGLAND CONSERVATORY OF MUSIC. 


Furnishes unequaled facilities for instruction in 
Piano, Organ, Violin, Voice, all Orchestral Instru- 
ments, and Tuning. In the Art Department for 
Drawing, Painting and Modeling. In Modern Lan- 
guages, German, French and Italian, with the best 
native teachers. In English Branches, Common 
and Higher. In the College of Oratory in Vocal 
Tecnique, Elocution, Rhetorical Oratory, Dramatic 
and Lyric Art. Inthe New Home excellent board and 
nicely furnished rooms can be had from $45 to $75 per 
term of ten weeks. Tuition from $5 to $20 for ten 
weeks in classes of four. Private Lessons in any De- 
partment. New Crlendar beautifully illustrated free. 
E. TOURJEE, Director, Franklin 8q., Boston. 





| }* LA BANTA, THE FAMOUS AND ONLY 
Artist in Facial and Form Beautifying, 
author of **De La Banta’s Advice to Ladies,” gives 


special attention to remedying blemishes incident to 
artists of the stage. Eruptions, comodones (black 


heads), wrinkles and all discolorations removed by 
ladiesathome. Gray or streaked hair made any shade 
perfectly; all fashionable shades made. Brows and 
lashes grown anc plored he skin bleached or 
darkened. De La Bant a’s new mechanical devices 


develop any part of the form to perfect symmetry ; 
flesh increased or reduced safely. The rarest Cos- 


metics for stage and society use. Elegant ‘* make-ups 

for artists, society ladies, brides and débutants, 
Advice to ladies, $3.00. Consultation free. No. 1278 
Broadway, Sixth Avenue and 33d Street, New Y ork. 





he ORGAN AND PIANO SALESMEN,—AN 

extensive dealer in Western Pennsylvania wishes 
to secure the services of two successful, experienced 
Salesmen for country work ; will pay liberal Dpto 
to reliable, energetic men. Ad iress S. A. G. , care 
Musicat Courter, New York City. 


PATENTS 


MUNN & CO., of the SCIENTIFIC AMERICAN, con- 
tinue to act as as Solicitors for P atents, Caveats, Trade 
Marks, Copyrights, for the United States, Canada, 
England, France, Germany, etc. Hand Book about 
Patents s tye ven years’ experience. 
Petnataanteneed uae MUNN & CO. are noticed 
in the SCIENTIFIC AMERICAN, the largest, best, and 
most widely are ulated sc’ ientific paper. #3.2%0a year. 
Weekly. Splendid engravings and interesting in- 
formation. — imen copy of the Scientific Amere 
ican sent free. Address MUNN & CO., SCIENTIFIC 
AMERICAN Office, 261 Broadway, New York. 














There is no art so diverse in its application, 


or so prolifie 


in its results, as the art of printing. 


? 
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Bad printing is an abuse of art. 


—HOWARD LOCKWOOD, Proprietor.— 





—-* AWARDS FOR PUBLICATIONS, PRINTING AND ART. -*— 


Paris Exposition, 1878—Diploma of Honor, 

Syvpney INTERNATIONAL ExnisiTion, 1879-1880—First and Special Degree of 
Merit; also Second Degree of Merit. 

MeELsourne INTERNATIONAL ExuiBiTION, 1880-1881—Four First Orders of Merit, 
two Silver and two Bronze Medals, 

ATLANTA INTERNATIONAL Cotron Exposition, 188:—Highest Arvard. 
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| catalogue or book. 
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OO) One 


ApELAIDE ExuiBiTion, 1881~—Two Special First and two First Degrees of Merit, 


two Gold and two Silver Medals. 


Cincinnati InpustriAt Exposition, 1881:—Highest Award. 
Cincinnati Inpustriat Exposition, 1882—Highest Award, 


New ZEALAND INTERNATIONAL EXHIBITION, 


Medals, Highest Awards, 


It condemns the printer 
and works injury to him who accepts it. 


Lockwood + Press + Steam + Printing + Establishment, 


7% DUANSE ST., NHW YORK, U.S.A. 


aS area: ete visser 


h 

if 
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class typographical work. Its presses are adapted to the finest class of work, and it has all the appointments of a fully equipped office. 
Books accurately translated and printed in English, French, German, Spanish or Portuguese, 


LOWEST PRICES CONSISTENT WITH GOOD WORKMANSHIP, 


} The undersigned will also produce, in miniazure or enlarged form, by the best process yet discovered, electrotype plates of wood-cuts, price-lists, catalogues, &c., Ges evberfirererers <<: 


an ordinary proof-sheet being all that is necessary for their production. 


HE mportance of fine work in the printing of catalogues, pamphlets, &c.,cannot be too highly estimated. The character of a firm is always gauged by its 
products, and a house that sends out ill-printed catalogues or other advertisements of its business secures a reputation for cheapening its work. 
little—more money than is charged for poor work will pay for a well printed catalogue, artistic in all of its details. The Lockwood Press is noted for its first- 


Estimates furnished for good work, from a small circular to the finest 
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HOWARD LOCKWOOD, Publisher and Printer, No. 74 Duane St., New York, U.S.A: 
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A little—very 


Circulars, Catalogues or 
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THE FACTORY CLOSED. 


A. New Management About to 
Assume Control. 


A NOTE FROM FREEBORN GARRETSON 
SMITH. 


Slap more than a week the factory of the Weber 
pianos has been closed and the men told that they will be 
notified when their scrvices are required. In consequence of 
such a state of affairs at this season of the year, when all the 
piano factories are running on full and over time, the trade has 
been on the gui vive to know what cause was at the bottom of 
such an extraordinary state of affairs. 

For months past it has been known in the inner circles of the 
trade, that the trustees of the estate of Albert Weber have been 
seriously troubled by the actions and the liabilities incurred by 
the son of the late Albert Weber. The young man who, al- 
though generous and liberal in his disposition, saw fit to asso- 
ciate himself with a journalistic Don Quixote, who contrived to 
get a large amount of money from him and in addition involve 
him and his father’s estate. 

Things had come to such a crisis, that nearly every day re- 
corded judgments against young Weber and increased the liabil- 
ities of his father’s estate, as many of the contracts made by the 
young man had to be (on account of the peculiar relations exist- 
ing) shouldered by the estate. 

In order to meet the rapidly accumulating liabilities, the firm 


began to sacrifice its prices, and sold its pianos far below the reg- 
ular wholesale figures. Large firms like Oliver Ditson & Co., of 
Boston; Leiter Brothers, of Syracuse; W. F. Graves, of Castile, 
N, Y.; Smith & Nixon, of Cincinnati ; C. G. Clemmer & Co., of 


Philadelphia ; Sanders & Stayman, of Baltimore, and small 


houses like F. ]. Schwankowsky, of Detroit, all of whom could, 
for certain considerations raise the cash, bought Weber pianos at 
much lower prices than were usually charged. 

But the influx of all the cash these firms could raise could not 
ease the house, and it was constantly pushed to keep the factory 
and business agoing. 

Something had to be done to enable the firm to manufacture 
without the serious embarrassment occasioned by young Weber's 
actions, and the rumor began to receive credence that an ar- 
rangement had been perfected with Mr, F. G. Smith, by which 
he 
Weber business. 

We called on Mr. Smith, and he expressed himself to the effect 
that his position did not permit him to say anything on the sub- 


asthe head of a syndicate, was to assume control of the 


He said that he questioned the propriety of making any 
In fact, Mr. Smith was non-committal, and 


ject 
detailed statement 
we appreciate fully the delicacy of his position, especially when 
we manufacturer of the ‘‘ Brad- 
bury” piano, is in direct competition with the ‘‘ Weber” piano, 


consider that he, as the 


as it now stands 
Mr. Smith, however, after serious consideration, submitted the 


following written note to us 
I have nothing to say in regard to any business connection 
with Mr. Weber. I find it takes up all my time to run and give 


close attention to my case manufactory, which I bought of 
the Messrs. Steinway & Sons, at Leominster, Mass., and my fac- 
tory in Brooklyn, where I do all the fine work of my Bradbury 
piano, and, in addition to my manufactures, I own and run ten 
warerooms in different cities, with an investment of over half a 
million in different departments. As you see, I am pretty well 
invested and a pretty busy man; hands full all the time. I do 
not say | would not be tempted to invest in a syndicate, should 
one be formed.” 

The last sentence is the most important of the whole communi- 
cation. Mr. Smith says: ‘I do not say that I would not be 
tempted to invest in a syndicate, should one be formed.” 

A syndicate had been formed and was ready to sign the papers 
on Monday last, but certain obstacles intervened and the matter 
was postponed. Mr. Smith casually remarked that he hoped Mr. 
Weber would arrange his affairs satisfactorily. 

There is nothing of importance to add to this except Mr. Al- 
bert Weber's remarks to a reporter of THE MusicaAL COURIER 


on Monday. He said: ‘I know of no change to be made. 


I shall remain at the head of the Weber business.” 
How a change could have been considered without Mr. Weber's 


knowledge is a mystery to us. 


Rumor is probably correct this 


| saw another advertisement of an organ for $35. 


| the money back, but he won’t do that, or has not done so yet, but 


BEATTY’S $30 ORGA 


+ 


An Illinois Physician Cap- 
tured. 


NO ORGAN AND NO MONEY. 


Beatty Pianos and How They 
are Sold. 


THE SECULAR PRESS. 


OME of our envious contemporaries, in their ex- 


trade with the idea that the MUSICAL COURIER had for cer- 
tain reasons suspended its exposures of the Beatty system. 
We are sorry to interfere with the miscalculations of our 
esteemed contemporaries. The MUSICAL COURIER has 
dedicated itself to this work, and our friends may as well 
consider that an established fact. 

We append a letter from a physician in Illinois who 
ordered a Beatty $30 organ. It proves everything we have 
hitherto said in reference to that feature of the Beatty system : 

KILBOURNE, ILL., November 21, 1883. 
Editors of the Musical Courier: 

I have been told to write to you and state some facts in regard 
to Daniel F. Beatty. I sent him $30 for an organ. I saw his 
advertisement in a journal stating that he would sell organs of 
that style and make for the above price. I sent the $30 about 
the middle of last April, and he sent me a receipt for $30. The 
date of the receipt is April 30, 1883. He stated further that that 
was a new Style and not ready for shipment—after advertising the 
organ, you see. 

I have written to him several times since, and cannot get an 
answer of any kind from him. I have had others to write, but 
they get no more satisfaction than I do from him. I have written 
five or six times; I get some of his advertisements every few 
weeks, so that I know he has not forgotten me. I sent some of 
my letters in his ‘* personal” envelopes, thinking, perhaps, he had 
About two or three months ago I 
I saw the adver- 
tisement in the Chicago /era/d. I wrote to Beatty and told him 
to send me the $35 organ, and to send it C. O. D. for the $s. 
He did not send it. Then I wrote to him to please write and 
give me some satisfaction, but received nothing but circulars. 

I wrote about six weeks ago and asked him to please send me 


not received my other letters. 


sent me another envelope full of circulars. 
I wrote to him a few weeks ago and told him if he did not send 
the organ or money immediately, I would advertise him ; but from 
all appearances he does not care for that, as he has not sent organ 
or money. 
Please let me know what to do to get the organ or money on, 
and oblige, yours truly, F. P. E_princeg, M. D., 
Kilbourne, IIl. 
Dr. Eldridge, advice in these premises is useless. Ac- 
cording to ordinary business methods you should give your 
claim into the hands of an attorney—but then that would 
eat up about as much money as you have already thrown 
away. Go toa local dealer and buy an organ and put the 
$30 down into profit and loss. 
The next letter will give some idea of Beatty’s system of 
selling pianos. 
Mr. L. A. Jennings, of the dry-goods firm of Jennings & 
Howard, Addison, N. Y., writes the following letter, which 
explains itself. Beatty, as we all know, never made, nor 
does he now make, any pianos. He buys the cheapest 
pianos made and has his name stenciled on them. 
Appison, N. Y., November 6, 1883. 
DEAR S1n—Rev. Mr. Gates has handed mea letter from you 
which requests the particulars of a transaction with D. F. Beatty, 
of Washington, N. J. The facts are these: I ordered a piano 
from Mr. B. about two years ago, and inclosed with the order my 
check for the price of the instrument. I did not in exact words 
forbid the collection of the check until the piano had been secured 
and pronounced satisfactory, but I said to him that I sent my 





time. 





in New York as well as our banks here to satisfy himself if my 
check was perfectly good. To my surprise he collected the check 
before even acknowledging its receipt, and before I had found 
time to request the bank not to pay it until I notified them to do 
so. Then the piano was not forthcoming. After repeated re- 
quests on my part either for the piano or the return of the money, 
I drew on Mr. B. for it through the bank, The draft came back 
dishonored. Before doing this, however, I had written him coun- 
termanding the order. After the return of the draft, I placed the 
matter in the hands of Daniel Clark Briggs, an attorney in New 
York city, for collection. Soon after this Mr. Beatty notified me 
that my piano would be shipped on a certain day, and accordingly 
one came to our depot, but I refused to take it or have anything 
to do with it in any way. Ina day or so the spread for it came 
to my address by mail ; this I also refused to take from the office. 
Then came a request to have the agent ship the piano back to Mr. 
Beatty ; this also I declined to do, and notified him to look after 
whatever he might have at our depot himself, as it was no busi- 
ness of mine. He accordingly had the piano shipped back to 





| that. 


cessive zeal to injure us, have attempted to impress the | 





check instead of a draft to save the exchange in case the pur- 








Washington, N. J., and during the following spring or early 
summer I received through Mr. Briggs the amount of my check 
less the cost of collection, which amounted to thirty dollars or near 
It may have been more than thirty. 

I will add that in all our correspondence in the matter I could 
never get a definite expression on the subject, beyond regrets at 
his inability to fill the order as promptly as he had wished and 
excuses for repeated delays. He never gave a reason for collect- 
ing the check, nor why he did not return the money when the 
the order was countermanded or the draft presented for collection, 
These are the principal facts as nearly as I can remember. 

Truly yours, &c., L. A. JENNINGS. 


We notice a short note of Rev. W. O'Mahoney, pastor of 
St. Cecilius’ Church, Warrensburg, Warren County, N. Y. 
In speaking of organs, he says : 

“ The former pastor introduced the ‘ Beatty’ organs about 
five years ago, and ordered many for his parishioners, but 
they are all nearly useless now.” 

The secular press is beginning to investigate Beatty pretty 
thoroughly by means of our articles, which we disseminate 
thoroughly throughout the whole land. 

The Cottage City S/ar says: 

Daniel F. Beatty, of Washington, N. J., seems to be getting 
into trouble. He advertised the ‘‘ new style No. 700” organ for 
$35 in cash, and when one is sent for he wriggles and squirms, 
and offers a substitute for an additional $20. In one instance— 
that of a clergyman in Scituate—no organ is as yet forthcoming, 
though the cash has been paid over two months. We have heard 
several complaints lately ourselves about this same man. 

The Weekly Expositor, Camden, Ind., November 15, says: 

That prince of frauds, Daniel F. Beatty, who advertises organs 
extensively, by ‘‘confidential” circulars, ‘‘special offers,” &c., 
is at last being shown up in his true colors by THE MUSICAL 
Courter, of New York. The safe plan is to have nothing what- 
ever to do with him or his instruments, which are of an inferior 


The Expositor long since refused to publish his adver- 
For 


order. 
tisements, as it does those of all other known frauds. 
further particulars call at this office. 

The Plaindealer, Bath, N. Y., November 10, says : 

Tue MusicaL Courter is showing up Daniel F. Beatty, the 
organ manufacturer, asa fraud. We have never seen one of 
Beatty's organs, but are led to suspect that a good organ is not 
sold for the price he offers his. Any one wishing to purchase 
musical instruments should get them of home dealers, and then 
they can see just what they are buying, and, as in everything else, 
the best is always the cheapest. 

The list of secular papers that have seconded THE Mu- 
SICAL COURIER in its efforts in behalf of honest organs and 
the honest organ trade is found appended. 


The Washington Post. ...seceeee «+ee.+++Washington, D. C. 
The South Shore Herald.....ccecssseceseeeees sacituate, Mass, 
The National Educator. ....c2.cccecccecsees . Allentown, Pa. 


The Riverhead News... ooo» Riverhead, N. Y. 
The Add-Ran (Hood County, Tex.) Student.....Add-Ran, Tex. 


eee eeereeee 


The Dubuque Independent. 6.6.66 .0ceeees ++eee++ Dubuque, Ia, 
The Nebraska Watchman, ......+000000e00+e+++-Omaha, Neb. 
The Cottage City Star...e.seeees s+eeeeee+ Cottage City, Mass. 


The Weekly Expositor..ececccesececseceeeeeees+Camden, Ind, 
The Bath Plaindealer... eee werrryr Ts S ts 

This is the most effective work ever done in this good 
cause, More to come. 

Dealers are specially requested to show these articles in 
THE MUSICAL COURIER to their local editors and request 
them to reproduce them or parts of them in their papers. 
The newspapers in the above list are read by thousands of 
people, and the articles about Beatty taken from THE 
MUSICAL COURIER and reprinted in the columns of these 














THE MUSICAL 


The Superiority of the “SOHMER” 
Pianos is recognized and acknowl- 
edged by the highest musical authori- 
ties, and the demand for them is as 


steadily increasing as their merits are 
becoming more extensively known. 


SOHMER & CO., Manufacturers, 149° to 155 E. 14th St., New York. 
; NEW’ ENGLAND 


COURIER. 


Received First Medal of Merit and 
Diploma of Honor at Centennial Ex- 
hibition. 


Superior to all others in tone, dura- 





























bility and finish. Have the indorse- 











ment of all leading artists. 




















Cabinet Organs | 


| “ECLIPSE ALL OTHERS. IN MMPORTANT IMPROVEMENTS ! 

| Most Powerful, Melodious, Beautiful and Convenient. Study their 
| Superb Qualities and you will have no other. 
CATALOGUES AND TESTIMONIAL BOOKS MAILED FREE TO APPLICANTS. 





Known everywhere, and sold | to the nae as in all respects 


as — be NEW ENGLAND ORGAN COMPANY 
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Cy re 1 sr ° aHIL STANDS Chief Offices, 1299 Washington Street, Boston, Mass. 
1 (om e 
yy WAVE Arcee oven i 
IweLubiNe r i Nearly 17,000 now in use. 
The Best Medium-Priced Instrument ever 
J : offered to the Trade and Public. 
SRUPIA ‘cUILD, CHURCH & c0,|] 
ae ($0 , GUIL " P Organists of high repute 
682 Washington Street, unqualifiedly endorse the 
‘ ’ 
Me (ail BOSTON, MASS. “Symphony” as the most 
“It is the sweetest- ar Piano I ever heard.” ~ From complete instrument ever 
SS ee England, the inventor of the celebrated constructed, and an achiev- 
{ t dy mestllp sad laste quien” —Serse. ment totally surprising and 
Kei Sue | wuhhant-imimsa unexpected. 











'-«iNEW ENGLAND AGENCY Wonderful Power, 





Beautiful Effects. 
Seventy-five other new 


— OF — 


STEINWAY « SONS HAINES "0 


and beautiful styles now 

PIAN OS, ready and shown in New 

M. STEINERT & SONS, Catalogue. A postal card 
DECK 











194 Tremont Street, Boston, Mass. will ge t it. 
Important to Organ Manufacturern, WILCOX & WHITE ORGAN CO 
soca MATCEHLESs 
KANTNER’S Meriden, Conn. 
ADJUSTABLE Pi AN O S 
conenesarvon QPOAN StO-AClIOM, 
on mncennal Sy eee OE main, weretin 33 Union Square, N. Y, 


Convenient and Cheap. Material furnished only. 
Address for illustrated circulars and terms to 
W. C. KANTNER, 437 Penn St., Keading, Pa. 














66 a week in your own town. Terms and $5 outfi 
$ free. Address H. Hattetr &Co., Portland, Maine 








aad So ooveooy Se ene es 
A. HAMMACHER. WM. SCHLEMMER, Cc. F. GOEPEL, 


A. HAMMACHER & CO,, 2°° BOWERY, NEW YORE, 
ie [NS -FORTE HARDWARE, | 


a Send for our New Illustrated Catalogue. 2. ae & CO., 209 BOWERY, NEW YORK. 
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HOH ooeose 


THE BEST IN THE WORLD. 
se Gol Medea sd ale ahr, Male wi hs recs sent weal Wy om ote Me 
LORING & BLAKE ORGAN CO., Worcester, Mass.. or Toledo, Ohio. 

























' Dealers and 
rHe Mt 
mpla 


nts against Beatty. 


newspapers from your section that reprint the | 


ive appeared in THE MUSICAL COURIER. 


nt : { ae : 
eutralize all of Beatty's advertising in their respec- | to send your advertising as you have been to pay for it, there 


gents will please forward to the 
ICAL COURIER all names of parties that | 


THE MUSICAL COURIER. 


never would have been any trouble. 
| As regards the value of the advertising to you, that is a question 
| that need not be discussed now, as I hold your verbal and written 
| admission to the value of the paper, and the benefit that accrues 
| to you from the possession of its good-will. 
This issue (June 2) contains a paragraph which I trust will 
Joun C. FREUND. 


please you. Respectfully yours, 








THE TRADE LOUNCER. 


ot 

] | te a commentary upon the unsophisticated 
nditior f human nature when a man like Freund is 

y point ‘ is a bright luminary in journalism, while 

tres n wou pon analysis of the man’s career, 

r him to be mply a shrewd fellow, like thousands of other 

every land. ut shrewd fellows sometimes make asses of 
hemselves, to a greater or less degree, as Freund did last week, 


ien he reprinted the disgraceful contract he made with Beatty, 
ippeared in this paper, with which he sold out the 


entire legitimate organ trade of this country 


l'rying to explain this contemptible barter away 
only makes it worse Hie jumps from the frying-pan into the fire. 


er to show with wie evidence how complete was 
ind’s columns to Beatty, I hereby re- 
ea letter written by Freu 


!to Beatty. Beatty, who is not 


was willing, however, to raise the money for 
this purpose quick enough 
x*nx 
Here is the additional evidence of Freund’s system 
Ww he tries to explain away, taking it for granted that the or- 


ountry consists of a lot of imbeciles 


May 28, 1883. 

n / / 

Dear SI Your Mr. Roberts has called here and received bills 
for reading notices and advertisements inserted. Under the con- 
tract you should have used amount of advertising due you before 
expiration of contract, June 1¢s This you have failed to do, 
ilthough we have repeatedly requested you to send copy for said 
udvertising. However, we will honor your orders for advertising 
up to the amount still calle 1 for on condition that it is taken out 
wit three mont! from date. 

I note your promise to send check If you had been as prompt 


| 
| ke * * 


Read the last paragraph carefully, and note what a 

| sycophant Freund was to Beatty. Not satisfied with giving 

Beatty the full benefit of the advertisement, he volunteers to give 
him paragraphs *‘ which I trust will please you.” 

Any attempt of Freund to explain this Beatty contract and 
alliance will make as great an ass of him as to try to explain the 
following article, written about the same time (May 17, 1883). 

**e * * 
In referring to his Daz/y, he says : 

‘* The enterprise has been so successful that its projectors have 
determined to place it upon a larger basis; with that purpose, the 
Daily Publishing Company has been formed and incorporated 
with a capital of $500,000, in 5,000 shares of $100 each. This 
company will commence the publication of Freund’s Daily, as an 
afternoon one-cent Democratic paper, on October1. During 
the‘intervening period between this date and the present time, 
the publication of the paper will be suspended, to enable the 
management to make such arrangements, &c., &c. 

‘*Joun C. Freunp.” 
I am awaiting 
By the way, how disgusting 
And yet there 


[I do not care to publish the whole rubbish. 
the issue of that $500,000 paper. 
| this manifesto reads in view of subsequent facts. 

are some men in the music trade ready to advertise with this man 
again. How strange !] 
The whole proceedings were so utterly absurd that the New 
York 77ridune could not refrain from making these remarks : 
“Trish Democratic Locic.— Daily Music and Drama 
was the name of a trade paper which, filling a certain peculiar 
field, met for a time with considerable sale and advertising pat- 
ronage. Its name was afterwards changed to Freund's Daily. 
Last week the paper suspended publication. Its demise was an- 
nounced as ‘a temporary suspension until October next’ of an 
‘enterprise which had been so highly successful ’ as to ‘ deter- 
| mine its projectors to place it on a larger basis’ as ‘an afternoon 
capital of $500,000 in 5,000 


one-cent Democratic paper,’ with a 
shares of $100 each!’ Suspension is certainly an Hibernian 
method of signalizing a newspaper's success.”"—NV. Y. 7ribune, 
May 23, 1883. 
I shall be obliged to cease all notice of Freund in the future, 
unless I intend to make THE MUSICAL COURIER a comic paper. 
#*e% 


To change the subject, I will give an account of a 
successful career, the result of a combination of elements in a 
man, all of which are to be admired. I refer to C. D. Pease, the 
piano manufacturer. I recently visited his large factory and was 
astonished at the extensive business he is now controlling. 

* & & & 

I have known Pease about ten years, and have 
incidentally watched his progress. He began manufacturing 
pianos in 1873 in the rear of the dwelling he then occupied on 


(He now resides in a handsome, brown-stone dwelling on West 
Forty-eighth street, his own property, which he reconstructed to 
suit his taste.) After one year he took a small place on West 
Twenty-seventh street, between Seventh and Eighth avenues, 
where he was able to turn out a few pianos per week. For several 
years he worked along gradually and steadily, doing nearly all 
the outside work, attending to office duties, purchasing material, 
and finishing pianos, and as he is a practical piano-builder, the 
work was satisfactorily done. 


* ke ke * 


Two years after that his business had assumed 
large proportions, and he moved to a building on Seventeenth 
street, near Seventh avenue, where he made in the neighborhood 
of a dozen pianos per week. He found, after a few months, that 
his pianos were rapidly becoming favorites with large firms all 
over the country, and that, in order to meet the demands for them, 
he must build a factory commensurate with future prospects. He 
therefore purchased the ground his present factory is erected on 





and at once began building. The factory has a front of 60 feet 
by 100 feet in depth, 8 stories, and is one of the largest and most 
complete factories in the city to-day, averaging an output of 50 
pianos per week, and every inch of ground and every brick be- 
longs to Pease. In fact, all his property is clear, as he does not 
take kindly to mortgages. 


** * * 


” asked 
a manufacturer of me the other day. ‘‘ It’s none of my business,” 
I replied, ‘‘to examine into a man’s affairs ; but in round numbers, 
I think I can say, without damaging Pease at all, that he is worth 
nearly $500,000 now. 
ments in addition to his property and his cash, which is always 
plentiful.” Such is the case. He never speaks about these mat- 
ters anyway, and is known for his retiring disposition and his un- 


“How much do you think Pease is worth ? 


I know he has several handsome invest- 


tiring energy. 
*nx* x 


During the past few years his pianos have been 
vastly improved. I examined and played upon his two new up- 
rights, styles 7 and 8. The case-work looks neat and artistic, 
and very attractive in a wareroom; but I was surprised at the tone- 
quality of the pianos. In this direction Pease has gone ahead of 
some of his contemporaries in making an upright with large 
round tone and sympathetic touch, which can readily be sold. 


* eke * 


Pease is one of the most popular piano manufac- 
turers in New York city, and his rapid success has not changed 
his habits and inclinations. He is just as deeply interested in his 
pianos as he always has been, and can be found in his factory at 
all times superintending the manufacture of his instruments with 
the same care as he did six, eight and ten years ago. 


—A new upright has just been introduced by Horace Waters & 
Co., designated as style 41. The scale is entirely new, the result 
of several experiments which have been very successful, as the 
instrument has a powerful and, at the same time, liquid tone, 
running even throughout the entire scale. The touch is pliant 
and sympathetic. Special pains seem to have heen taken to make 
the piano the best production of the factory of Horace Waters & 
Co., and the firm has undoubtedly produced its best specimen of 








West Thirty-sixth street, between Tenth and Eleventh avenues. 


piano construction. 
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PRICE, 


$75. 


—<rwo— 


Satisfactory 
Margins for the 
Trade. 


USIC, of FULL ORCAN RANCE, only eight and one-half inches 


wide, containing not only the notes, but also perforations for the 


EXPRESSION which operate the stops and swells. 


Reed Organ in the world. 
$$$  —_—— ii — 


~ Prof. M. GALLY, * “new "vor. 
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Trade Notes. 

—A patent has been granted to L. C. Therrien for stringing 
pianos. No. 288,279. 

—Mr. Thayer, of the Fort Wayne Organ Company, starts from 
Fort Wayne to-day for the South and East. 

—The Wilcox & White organ received the highest and only 
award for organs at the Louisville Exposition. 

—Judgment against A. Weber, in favor of First National Bank 
of Westport for $1,256.31, recorded November 24, 1883. 

—The Behning pianos received first prize at the Louisville Ex- 
position. The notification is now on file in Behning’s office. 

—Mr. Augustus Baus has returned from his Western trip. He 
sold a large number of pianos, and established agencies at all im- 
portant points. 

—A Henry Erben organ, in one of the lodge-rooms of the 
Masonic Temple, was destroyed by the fire that occurred in the 
building last Saturday. 

--In mentioning the Mason & Hamlin upright pianos on ex- 
hibition at the Amsterdam Exposition, the Leipsic Zeitschrift fiir 
Jnstrumentenbau makes the following comments: ‘‘ The tone of 


these pianos is beautiful, the treble being charming. We hope 


THE 











the firm will have the same great success in the manufacture of 
pianos which it has already achieved in the other field.” The 
action is highly praised. 

—Mr. W. N. Storer has severed his connection with the Geo. 
Woods Company. It isexpected that Mr. F. H. March will be 


made treasurer of the company. 


—Enrnst Gabler & Brother are making a new scale square piano, 
with agraffes, three strings in treble, for which the firm receive 
more orders than it is able to fill at present. 


—T. F. Kraemer & Co. have made a shipment of various styles 
of their upright and grand piano covers to Hamburg, Germany. 
The firm is doing a large trade in the higher grade of piano covers. 


—Phillips & Crew, of Atlanta, Ga., are pushing the ‘‘ Knabe” 
piano with great vigor. In the festival number of the Atlanta 
Constitution the firm publishes a list of 100 prominent citizens 
who have purchased Knabe grand, upright and square pianos. A 
Knabe grand was used at the musical festival. 


—The *‘ ‘ P. Car- 
penter, Foxcroft, Me., gives an interesting history of the organ, 
how stops are made and 


Carpenter Organ Instructor,” issued by E. 


a full explanation of organ-stop work ; 
used ; registration is fully explained, and a good many musical 
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points besides are discussed. It isa valuable book for reed organ 


students. 

—A. Waldteufel, of San José, Cal., 
No. 737 Market street, San Francisco, Cal., 
junction with his San José. Waldteufe! 


will open a music store at 
in business in con- 
is very active and 
energetic. 

—Strauch Brothers, the well-known inanufacturers of piano ac- 
tions, have bought the 75 horse-power engine now on exhibition 
at the American Institute Fair, which they will place in their new 


factory when completed. 


—Miss Edith M. Johnston, daughter of Mr. R. A. Johnston, 
of the Louisville branch of D. M. Baldwin & Co., is to be mar- 
ried at her parents’ residence in Louisville, Ky., on Thursday, 
December 13, to Mr. Calvin N. Caldwell. Good luck ! 


—Haines Brothers have issued a handsome autograph dbrochure 
containing the fac-similes of the signatures of all the artists who 


have given them testimonials. The chief names are: 


Adelina Patti. Antonio F. Galassi Emma Abbott. 

Etelka Gerster-Gardini Emili Ambre Hope Glenn, 

Emma C. Thursby Alfred H. Pease Guiseppe Del Puente. 
Maurice Strakosch Christine Nilsson P. Brignoli 


Alwina Valleria P. Ferranti. 
Ole Bull 


Marie Marimon. 
Sofia Scalchi 


Clara Louise Kello 


Italo Campanini. 
Anna de Belocca. 
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EMERSON PIANO CO 


ST oHE BEST kis NONE TOO GoonD.” 


WHAT WE RECOMMEND YVYILL RECONNEND 


Ll OEebeues 


WAREROOM 159 TREMONT STREET, BOSTON, MASS. 








JAMES & HOLMSTRO 


One of the Oldest Piano Houses now in the Trade. 


THEIR 26 YEARS’ RECORD THE BEST GUARANTEE OF THE 
EXCELLENCE OF THEIR INSTRUMENTS. 
PL ra NW STRICTLY FINE GRADE AT 
MEDIUM PRICES 


— WE MANUFACTURE — 


Grand, U 


- & 235 E. Twenty-first St., 


NEW LTORZ. 


ih aud Squar 


roe BOLMONL avi vie Milton 


ae Ss. 
First Class, Attractive Styles, 
Re” AGENTS WANTED 


1129 CHESTNUT ST., PHILADELPHIA. 


New and 








EDWARD SCHUBERT A CD, union sqoane 


and Deale 


ro 
——" 


jor 


usNMn 


Music Pu Importers 


All the Latest Publ.cations. 
Leipsic; C. F, PETEX> Leipsic ; 
BERTH & CO., 
Liepsic (Volks-A1 


HENRY LITOLFF, 
L.cipsic (Edition Schuberth); J. G. 


sgabe), etc., etc. 


Complete Depots of the celebrated Cheap Editions of STEINGRAEBER, 
Brunswick ; ENOCH & SONS, London; JUL. SCHU- | 
COTTA, Stuttgart; 
Catalogues sent free upon application. 


NEW YORK. 


— MANUFACTURER OF 
rs 
rs 


Fleece, Felt and 
Embroidered 
Cloth Piano 
Covers, for 
Grand, square 
and Upright 
PIANOS. 


BREITKOPF & HAERTEL, 





MUNROE ORCAN REED CO., 


— MANUFACTURERS OF THE — 


MUNROE PATENT ORGAN REED 


And Dealers in ali kinds of Organ Material, 


No. 25 UNION STREET. 


WORCESTER, 


Scarfs with Fronts 
for Uprights, 


A SPECIALTY, 





FRANCIS NEPPERT, 
FINE PIANO STOOLS 


— ALS@ — 


Music Racks and Stands. | 
| 
} 


BRIGGS § 


OLD AND RELIABLE 
—4 


iano Stool 


8 
MANUFACTORY, 






The Oldest and Largest House n 
the Trade | 8 8 


390 CANAL ST., near West Broadway. 


New Cata'‘ogue and Price List sent on application 


PETERBORO, N. H. 









MASS. 





GHORGEH BOTHN HR, 
Manufacturer of Pianoforte Actions, 


135 and 137 CHRISTIE STREET, NEW YORK. 


NEW FACTORY, 








103 EAST 


SCARES j 
Fronts for Upright Pianos. § 


Piano 


Improved Covers for Grand, Square 





— WITH — 


(Patented Jan, 9, 1883 
Cover Makers and Dealers are 
Cautioned not to Infringe 


MUSIC RAGES, 


= 


Arii«ts’ Busts and Stools, 


ge Ma 
T. F. KRAEMER & CO.’S Embroidery Bazaar, 3 Doors West of Steinway 


LED Free, 


Hall 


CATALOGL 


and Uprizht Pianos,” > 


FOURTEENTH STREET, NEW YORK. 








TULTZ & BAUER: 


MANUFACTURERS 
a. 


“Upright ana Square Pianos, 


Factory and Warerooms, 701, me 705 & 707 FIRST AVENUE, NEW YORK, =} “2e.{sSxtalogve | 








Gold Medal at the 
World’s Fair, Vienna, 
1873. 





First Medal and Diploma at the Centennial Exhibition, 


STHCE 


Has received the Highest Honor ever obtained by any Piano Manufacturer for 





Philadelphia, 


1876. 


Gold Medal at the 
World’s Fair, Vienna, 
1873. 





GRAND. SOUARE and UPRIGHT PIANOS. 


‘* For greatest power, pleasing and a quality of tone, pliable action and solid workmanship, novelty ot construction in an independent iron frame, and placing strings in three eG ” 


FACTORY, 34th St., bet. 1Oth & I 1th Aves. | 


WAREROOMS, 





No. 11 E. 14th St., New York. 
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*A LETTER TO SOHMER & CO. 


Meripen pe Yucatan, Mexico, November 5, 1883. 


Messrs. Soumer & Co., New York. 

GenTtLeMEN: I have the pleasure of ordering a Cabinet Grand No. 8, per your 
Catalogue. We have but one of your instruments in this city, a Cabinet Grand No. 9; 
it has been in constant use for two years, and has withstood this trying climate 
perfectly, Square Pianos are not in use, but Grands and Uprights of English, 


German and French manufacture. Very few are of American make. 














Having heard your Piano frequently, I give it the preference over other | 
instruments as regards volume, purity and richness of tone, together with solidity of | 
construction. I have had Pleyel’s, Collard & Collard, and Herz’s Pianos, but think | 
your Cabinet Grands unequaled. [| think that during the coming year your 
manufactory will send to this city and country a number of instruments, Hoping 


to receive the Piano ordered, by return steamer, I remain, 
y ‘ 


Your obedient servant, J. M. TAPPAN, M. D. 














+ 





C.C. BRIGGS & CO. 


——MANUPACTURBRE OF -—— 


BS 9 aX xh M2 Any 2s SOY? Ry ie ORTES, 


OLAS 


a og hg ges 


BEST MATERIALS, [ii P (etree AGENTS WANTED 
FINEST TONE, (coon a 
LATEST DESIGNS| maa Te Sale of our Pianos 
100 _ | Wrest and 


FIRST-CLASS WORKMANSHIP. | 
- sia , a gs South. 





THE SUOOESS OF THE “BRIGGS” PIANO | 4 ras... | = , | 
HAS BEEN UNPRECEDENTED. = a Ss = =Ss | w= SEND FOR PRICE LIST. 
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No. 1125 WASHINGTON STREET, BOSTON, MASS. 
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THE SMITH AMERICAN ORGAN COMPANY 


SGOFFHRR A VARIETY OF 


Beautiful and Serviceable Styles for Public and Private Uses. 


The Instruments of this Company have stood the test of time. They are everywhere known as 





















the most beautiful in tone, and thorough in workmanship. 


B= CORRESPONDENTS WILL GET PRECISELY WHAT THEY ORDER, AND NOT BE URGED TO TAKE SOMETHING ELSE. <@=@ 


A | NW) 


The oldest Organ Company in the | Beautiful Organs for Music and | 


| 
United States. Drawing Rooms. 


~4 

» J 

i 
Cid 7 Gat anitninncna aice nev emeduaventiectiweecwencumew a P ens 

iiss this: toe teeateesaiiinads ail In harmony with prevailing styles | 





on the plan now generally of furniture. 


followed. 


Excellent Organs for Chapels and | 


Sunday Schools. 
Over ONE HUNDRED THOUSAND | 


Organs made and sold in | 





| 
| 
| 


thirty-one years. 
Powerful and complete Organs | 





a 





with two manuals and fall 


+THE + CONNOISSEUR. 


Pedal Bass. The only 
| Proverbial for sweetness of tone, | jeg Sc Son approach to the 
and for thoroughness of Specially Made for Professional Musicians. pipe Organ. 
nee | UNRIVALED FOR CONCERT PERFORMANCES. 
ene oe “ . 


| 
HE CONNOISSEUR ORGAN is, beyond doubt, by its beauty of | Students’ Organs with Pedal Bass. | 
design, its facilities for extraordinary effects, and its wonderful } 


Prominent in all the great markets combinations and power, the most complete one-manual organ 
ever manufactured. It is capable of producing many of the 


(Nearly Ready.) 


of the world. effects of a double-manual instrument—and a great many more. That 
is to say, it has facilities for the representation of orchestral music, 


operatic transcriptions, and other fantasias for concerts, possessed by no 


* Victoria’? Organs, fully polished. | 
other instrument whatever. 
The case of the CONNOISSEUR has been closely imitated, but its 


NOVELTIES PROMISED for {884, peculiar power and facilities are covered by patents, and are inimitable, | in English oak, to order. 
+ : ——— —t 


CATALOGUES SENT UPON APPLICATION. CORRESPONDENCE SOLICITED. 
Special Connoisseur Circulars for the Musical Profession. 


Chapel Organs and Connoisseurs 














FACTORIES AND PRINCIPAL OFFICE, BOSTON, MASS. 


| Branch Houses in LONDON, ENGLAND (59 Holborn Viaduct and 157 New Bond Street), and in KANSAS CITY, MO. 


Tue SMITH AMERICAN ORGAN COMPANY. 
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nie ov SMO WE AR TIN GUIT ARS tea ALLE 


Manufactured by C. F. Martin & Co. 
ws NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <a 


For 

enjoy a world-wide reputation, 
Madame Dz GONI | 
Mr. J. P. COUPA, 


also in Europe 


Mr. WM. 
Mr. FERRARE, 
but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. 
They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


the last fifty rears the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. 
and testimonials could be added from the best Solo players ever known, such as 
Mr. S. De La COVA, 

Mr. CHAS. Dr JANON, 


SCHUBERT, | 





They 


Mr, N. J. LEPKOWSKI, 


and many others, 


Mr. H. WORRELL, | 
| Mr. N. W. GOULD, 


Parties have in vain tried to imitate them not only here in the Unitea States, but 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 


Importers of 


all kinds of 


MUSICAL 


INSTRUMENTS, STKINGS, etc., etc., etc. 





HAINES 


PIANO ORTES 


are AT PRESENT used and en- 
fdorsed by the very best OPERATIC 
AND CONCERT COMPANIES, ARTISTS, 
MUSICAL PUBLIC GENERALLY, 


throughout the United States, 


Canada and Europe. 


HAINES BROTHERS, 


MANUFACTURERS, 


No. 97 Fifth Avenue, 
NEW YORK. 





THE 


TABER 


ORGAN C0. | 


ie 
FACTORY, 


‘ Worcester, 
F, CONNOR, 


A dt FF 2 NA Sk a 


Factory 239 E. Forty-first St., 





NEW YORK. 


alers admit they are the best medium-priced 


n America te Send for Catalogue. 


N.B Pianos not 
Tuned and Regulated 


shipped befor 


ORGANS 


MUSICIANS, THEATRES, and the| 


ARE THE BEST. 


‘SMITH AMERICAN ORGAN CO,, 


} nea 


‘WM. KNABE & CO. 


_| 204 & 206 W. Baltimore St., Baltimore. 


‘A, CORTADA & C0., 


e being thoroughly 





ee. | Importers and Publishers of Music. 


, Portland Maine 





per day at home amples $s 
$6 to $20 pe Say at | ¢ we ack ple w _ 3 
$r2a day at home « 


f WEEK 
$78 outer irc Address Truk & ( 


asily made. Costly 
, Augusta, Maine. 


MITH 


AMERICAN 


— AND — 


PIANOS 


ESTABLISHED 30 YEARS. 
(#” Over 100,000 Made and Sold, 
Catalogues free on application. 


THE 


BOSTON, MASS. 


KNABE 


Grand, Square and Upright 


PIANOPORTES.| 


hese Instruments have been before the public for 
rly fifty years, and upon their excellence alone 
have attained an 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UNF QUALED in Tone, 
Touch, W orkmanship and Durability. 





RY P1ano Futty WARRANTED FOR Five YEARS. 


WAREROOMS: 


112 Fifth Avenue, New York. 





23 EAST 14th 8T., NEW YORK, 


Pianos ond Organs jor sale and to Ren’. 
Dealers in all kinds of MUSICAL INSTRUMENTS 
and MUSICAL MERCHANDISE, 


THE WORLD-RENOWNED 


NEMS F. JALLEL 





_PIANO- FORTES | 


Have met with a phenomenal success in the Concerts of 
the Great Pianists in Boston, Philadelphia, Cincinnati, 


St. Louis, Chicago, Cleveland, &c. 
te 


EDMUND NEUPERT, 
GUSTAVE SATTER, 
CALIXA LAVALLEE, 


LOUIS MAAS, 
CONSTANTIN STERNBERG, 
CHARLES KUNKEL, 


WM. H. SHERWOOD, 
CARLYLE PETERSILEA, 
FRANK GILDER, 


S. LIEBLING, HENRIETTA MAURER, EDWARD B. PERRY. 
—Fe- - - 


2S WA REROOMS > SS 


No. 611 WASHINGTON STREET, BOSTON, MASS. 
GEORGE P.BENT, |B. F. BAKER 


CROW fae L$, Upright Piano. 


THE BEST PIANO FOR DEALERS TO HANDLE. 
CHICAGO: 


81 and 83 Jackson Street. 
EANSAS CITT: 
1304 St. Louis Avenue. 





486 Harrison Ave. Boston, Mass. 


BILLINGS PIANOS 


MANUFACTURED BY 


BILLINGS & SD, 


Factory, - 124 & 126 West 25th Street. 
Warerooms, - - 21 East 14th Street, 


EL U “NU “Hj BR : NEW YORE. 


PIANOFORTES, 


SQUARE and UPRIGIELT. 


—— MANUFACTURED BY —— 


JOHN F. HONER, Sl, S13 & 15 W. 42d St, NY. 














C. REINWARTH, 


PIANOFORTE STRINGS, 


114 East 14th St., New York. 


SPOFFORD & CO., 








CRANE & 


is University Place, 


MAN UF AC Tt URERS. 


PIANO PELT 


BENT PIANOS 


SQUARE AND UPRIGHT. 
Best Medium-Friced Fiancos in the World. 
MANUFACTORY, 453 WEST 36th STREET, NEW YORK. 


Gay Write for Catalogue ‘and Prices to R. M. BENT & CO. 


CHAPUIS, 


New Work, 








Piano ald Organ Hardware, 


DOLGEVILLE (Herkimer Co.), N. Y. 


HORACE WATERS & GO. 


PIANOS and ORGANS. 


” AGENTS WANTED. 





CHRISTIE 


UPRIGHT 
Send for Catalogue and Prices, 


RICH 
CHRISTIE & SON, 2.9 to 223 W. 36th St., N.Y. 


~SQUARE 


Warerooms, 124 ‘Fifth Ave. 
Factory, Corner Broome and East Streets 
NEW YORK. 
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wire! PACKARD ORGAN tier 


FORT WAYNE ORGAN 


CQ): Fein ON 2) dee, LL 








ERNEST GABLER & BROTHER: 


— ESTABLISHED 184. ——- 


Factory and Warerooms, 214, 216, 118, 220, 222 and 224 E. 22d St., New York. 


CRAND, SQUARE AND UPRIGHT PIANOS. 


LL our Pianos have my pi natent Pagery Bell Metal “4 anmnemnee, patented 

July, 1872, #nd November, 1875, and my Uprig atent metallic 
A on frame, cast in one piece, patente ed May, 1877, and Save = 8. which has 
caused them to be pronounced by competent juc dges, 


THE BEST PIANOS MANUFACTURED. 











E. P. CARPENTER ORGAN Co. 


REMOVED FROM WORCESTER, MASS. 


FACTORY, FOXCROFT, ME. 


MASIMVUIM QUALITY. MINIMUM PRICE. 








BOSTON 
CABLE & ROFS, Musical Instrument Manufactory. 


— MANUFACTURE 


Square and Upright Pianos. 


Factory, 552 toe 554 W. 38th Street, New York. 
a Srectac Casn Prices. 


WM. SCHAEFFER, 


MANUFACTURER OF 


Square aud Upright Pianos 


456 West 37th Street. New York. 








&@™ Send for Cata- 
logue and Price List. 


BAND INSTRUMENTS 


71 Sudbury Street, Boston, Mass. 
ESTABLISHED 1847. 


SAMUEL PIERCE, 


READING, MASS. 











WONDERFUL INSTRUMENTS!! 
Un which any one can play. 


THE McTAMMANY 
Organettes, Melopeans and Automatic Organs. 


Largest Organ Pipe Factory in the World. 
METAL / AND WOOD 


Organ Pipes 


The very best made in every respect. 








Send for Circulars, Catalogues of Music, &c. | A specialty made of turnishing the Highest Class 
J. McTAMMANY, Jr. | VOICED WORK, both Flue and Reed. 
Inventor & Manufacturer. Worcester, Mase.,U.5.A. Is also prepared to furnish the best quality of Organ 

AGENTS WANTED. Keys, Action, Wires, Knobs, &c. 


JULIUS BAUER & CO. 


Fiano Manufacturers, 
(56 and 158 WABASH AVE., CHICAGO, 








ILL. 





WE MANUFACTURE 
Grand, Upright and Square 
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—*%- THE BEST ORGAN FOR THE DEALER. -*— 
ERS 
7POND OF HIGHEST GRADE ONLY, 
RIA no ne And ee ls all parts of 
+ = ad Catalogues and prices mailed coniainaic 
Re ENCE IVERS & POND PIANO Co. 
> | oh nF 597 Washington Street, Boston, Mass. 
ay kX Stakes Gaebeck-.. date aes 
Grand, Sauess and Wpright 
PIANOFORTE ACTIONS, 
Nos. 116 & 118 Gansevoort St., Cor. West St., New York. 
" ” PIANOS 
= act 3 
CRAND, SQUARE AND UPRICHT. 
Warerooms, No. 15 East Fourteenth Street, NEW YORK. 
iO Pp FE R PIANO. 
Manofactured by PEEK & SON, 124 & 126 West 35th Street, NEW YORK, 








A small upright, 7% octave, full iron frame, &c.; 
unique and artistic style of case, and full tone 
§™ Catalogue and prices upon application. 











CORRESPONDENCE SOLICITED FROM ALL PARTS fr, Rag GLOBE. CIRCULARS MAILED ON APPLICATION. 


Re TE cea RE eB 


ITHACA ORGANS 


Are wafted triumphantly into brilliant ascendancy over all others,  e-@ —-— 
through their nightingale sweetness and unexampled durability, actually 
growing better with use, therefore warranted for ten years, 


C>> SWISS CHIMES A SPECIALTY.—— 


Novelty in styles a great feature. 


THE ITHACA ORGAN AND PIANO oo 


Office and Factories, stories, ITHACA. N.Y. 
J. HAYNES, General Traveling Agent. 
New York City Warerooms, 
No, 26 West Twenty-Third Street. 


,|PATENT DUPLEX PIANOS. 


The Wonder of the Musical Age. 

The only Piano in the world that can boast of Six Unisons, two com- 
plete sounding-boards, two full iron frames, developing a marvelous 
system to resist strain and climatic effects, therefore warranted for twenty 
years, and rendering a grandeur and originality of tone which must bring 
the Duplex rapidly to the front. 





A. BAUS, Manager. 








AUGUSTUS BAUS & CO. 


Highest Standard of Excellence. Lowest Possible Prices, (2 Correspondence solicited. 


WAREROOMS: 26 WEST TWENTY-THIRD ST., NEW YORK. 


Agents wanted everywhere. 


| Manufacturers of PIANOFORTES 











E.G. HARRINGTON «x Co., 


Unequaled in Beauty of Design, Excellence of Construction and 
Finish, as weli as in Volume, Purity and Sweetness of Tone, 





u—, 
MANUFACTURERS OF 


Square’ Upright Pianofortes. 


FACTORY and WAREROOMS: 449, 451, 453, 455 and 457 WEST FORTY-FIRST STREET, NEW YORK CITY. 





BAY STATE ORGAN day and Volo of oe 


bO NOT FAIL TO CORRESPOND WITH 
THE MANUFACTURERS, 





0. B. HUNT & 0O., 101 BRISTOL STREET, BOSTON, MASS. 

















THE MUSICAL COURIER. 
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STEINW AY 


Crand, Square and Upright 


PIANOS. 


Sreinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


NEW YORE WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIEK, 


St. Pauli, Neue Rosen Strasse No. 20— wakes HAMBURG, GERMANY. 


Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





MASON & HAMLIN ORGANS. 


A cable Seem announces that at the International Industrial Exhibition (1883) now in progress 
(1883) at AMSTERDAM, NETHERLANDS, these Organs have been awarded the 


GRAND DIPLOMA OF HONOR, 


Being the VERY HIGHEST AWARD, ranking above the GOLD MEDAL, and given only for EXCEP- 
TIONAL SUPER- SECSLLESCS Thus i is continued me. eubreben series of —_ pa of of these Organs at 
EVERY GREAT S INDUSTRIAL EXH ON FOR SIX ARS, no other 
American ay caeee been found equal to oan | in any. The ana now eae: 


PAnH, VI ot ge | SANTIAGO, PHILA., PARIS, | MILAN,| AMSTERDAM, 
186 1875. | 1876, | 1878, 1881, 1 5 
FRANCE, AUSTRIA. | CHILI. U. 8. AMERICA.| FRANCE,! ITALY. | NETHERLANDS. 
WORL 
en Ds 


4, | 
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A NEW ILLUSTRATED CATALOGUE FOR 1883-4 (dated October, 1883) is now ready, and will 
be sent free, None Eh MANY NEW STYLES-—the best assortment and most attractive Organs we have 
ever offered. undred Styles are fully described and illustrated, adapted to all uses, in plain and 
elegant cases in natural woods, and supeibly decorated in gold, silver ‘and colors. Prices, @22 for the 
smallest size, but having as much power as we | single Reed Organ, and the characteristic Mason & HAMLIN 
excellence, up to @900 for the largest size. Fifty styles between @100 and $200. Sold also for Easy 
Payments. Catalogues free. 


THE MASON & HAMLIN ORGAN AND PIANO CO., 
154 Tremont 8t., Boston 46 East 14th St. (Union Square), New York; 149 Wabash Ave., Chicago. 














ONLY THE BEST MATERIALS USED. 





Upright and Square Pianos. 


1125 WASHINGTON STREET, BOSTON, MASS. 


C.C. BRIGGS & CO. 





NONE BUT THE FINEST WORKMANSHIP. 


* 




















BEAR BROS.& CO 


292 to 298 Eleventh Avenue, 
NEW YORK CITY. 


4 
. = 


Patent Cylinder Top Upright Pianos | 





Cor. West Twenty-Ninth St., ‘Ae 
NEW YORK CITY. Cas 














CEO. WOODS Co., 


608 Washington Street, Boston, Mass. 


No. 


UPRIGHT PIANOS. 
: PARLOR ORGANS. 








Grand, Square # Upright 





AURIZN 


Nos, 106, 108 & 110 BROADWAY, 
<-> BUFFALO, N.Y. & 


PIANOE UR 











HALLET & DAVIS CO’S PIANOS. 


WAREROOMS: 486 Washington Street, Boston ; 
State and Adams Streets, Chicago; 


20 East Fourteenth Street, New York; 
Market and Powell Streets, San Francisco, Cal. 


GRAND, SQUARE and UPRIGHT. 


indorsed by Liszt, Gottschalk, Wehli, Bendel, Strauss, Saro, 
Abt, Paulus, ‘Titiens, Heilbron and Germany's 
Greatest Masters. 


1117 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. C., 
FACTORY: Boston, Mass. 








—* ESTABLISHED 1843.-%*— 


WOODWARD &« BROWN, 


Pianoforte Manufacturers, 


No. 1754 TREMONT STREET, BOSTON, MASS. 


McCAMMON PIANOFORTES. 


UPRIGHT CONCERT GRAND. THE WONDER OF THE AGE. 
The Most Powerful Upright Piano Ever Produced, Every Piano Warranted in full 
for Five Years. 
Address E, MoCAMMON, Cor. Broadway and North Ferry Strevt- Albany, N. Y. 
Only Successor tosBOARDMAN, GRAY & CO, 











"HAVE NO SUPERIOR ® 


The Trade Invited to Test 


Quality and Price. 
CHASE PIANO C0., 


Manufactory and Warerooms. 
RICHMOND, INDIANA. 


PIANOS 
SONVIid 








CHASE: 








~ LOCKWOOD PRESS. 74 Duane Street, New York. 









